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Group Marafiki — Friendship and Art

The name of the group comes from Swahili and it stands for “friendship and art”. Promoting international
friendship and understanding through art is the main purpose of the group. Marafiki is composed of artists from
various countries who have close ties to Japan.

Marafiki has the following major objectives:

1. Promoting cultural exchange between foreign artists and the Japanese community.

2. Furthering the dialogue between Japanese and foreign artists.

3. Providing mutual cooperation and assistance among foreign artists in Japan.

4. Organizing exhibitions and other art events that further international friendship and understanding.
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Introduction

The first part of this retrospective presents a selection of photos from the first thirteen years
after | took up photography in the autumn of 1974. The selection focuses on the kind of
people’s photographs that form the core of my photography nowadays, but it also includes
examples of the other photographic interests that | have continually explored throughout the
more than forty years of photographing my environment: photos of family events, bands,
animals, plants, musical instruments, various objects, old houses, landscapes and
cityscapes.

| first came into contact with photography when my father bought a 35 mm Acarex in 1955.
His photos from the 1950s and 1960s can be regarded today as important documents of
children’s and family life in a German industrial village of the period. My first own experiences
in taking photos occurred in my early teens, when | met a friend who possessed a Yashica
twin-lens reflex camera. Using my father’'s camera, we embarked on a shooting spree. But
this interest was not sustained after my friend moved elsewhere and his lab became
unavailable.

Photography really took hold on me when | was able to buy a Yashica TL Electro-X
single-lens reflex camera as a fourth-year student at Marburg University. | immediately also
bought equipment for a photo lab, first using my bathroom until a space for a darkroom
became available for rent in the building where | was living in 1975. Throughout the first
years | experimented a lot concerning the objects of my photography, but photos of people in
their every day life and street photography formed the core of my interest right from the start.
Being a self-financed student, various kinds of jobs, mostly in renovating old houses, were a
major source of income. Starting in 1976, taking photos of local bands, family events of local
business people, and of musical instruments became an additional source of income. During
the first few years | only used black and white films and developed films and prints myself. In
the summer of 1978 | was traveling with a band for several gigs and ran out of films on a
Sunday, when no shops were open in Germany. Fortunately we passed through a tourist
area where kiosks sold color negative and slide films. Thus | came into contact with color and
continued to experiment with slide films throughout the next couple of years.

A major impact on my photography came in 1980 when a Japanese guest-professor at
Marburg University’s Department of Japanese Studies, who became a close friend, told me
that his home department of German Studies at Tohoku University had ordered him to take
slides of German everyday life for teaching materials, but that he was to shy to take photos
of unknown persons. So | promised him to take such photos and earnestly started a series of
slides on life in Germany. Street photography, or documentary photography, became my
main interest from that time on.

But since 1980 the availability of time for photography — and to a certain degree also the
content of my photos — became heavily conditioned by the exigencies of pursuing an
academic career. Completing post-graduate studies within a year and starting to work as an
assistant at Marburg University set severe time-limits on walking the streets. And in 1984 |
made a career decision that would eventually change my whole life by taking a position as a
lecturer at the Institute of East Asian Studies at West Berlin’s Free University. For the next
three years | became definitely immersed in teaching and research. There was almost no
time for going out to shoot photos and 1986 became the year in which | only took souvenir



photos using a Kodak disk-film camera, a negative size that | cannot access today. In 1987
the East Asian Institute sent me for one year to Tokyo University’s Institute of Social Science
for a research project on Japanese rural and family sociology for which | received a grant
from the Japan Foundation. Eventually the one-year stay evolved into twenty-nine years, but
this was by no means predictable when | embarked for Tokyo on August 31, 1987. While
teaching at the Free University, | faced similar problems as the friend from the German
Department of Tohoku University had experienced several years earlier: The lack of visual
material on everyday life in Japan. In the times without PCs, scanners, video projectors, and
presentation software, backing up lectures with visual materials meant using slides, and
taking slides of Japanese everyday life was one of the goals | had set for me before going to
Japan. Photography again became a central element of my work, but now it became closely
related to my academic work. Within one year | had a lot of opportunities to travel throughout
Japan and took more than three-thousand slides until | went back to Germany on September
1, 1988. When | left for Japan in 1987, | was completely uncertain if, and when | would have
a second chance to visit the country again. Most of my peers had to wait for a number of
years after their initial research in Japan before they got such a second chance. When | went
back to Berlin, this uncertainty had vanished, because | had got an offer to join the newly
established German Institute for Japanese Studies and my wife had agreed to the five-year
stay in Tokyo. We came back to Tokyo on May 1st, 1989. The plan was to return to Germany
after the five-year term of office, and taking slides for teaching purposes continued to be one
of the tasks | had set to myself.

While living in Tokyo we led a veritable double life, on the one side being integrated into
Tokyo’s German community, on the other side being integrated into the Japanese scientific
community and into a circle of Japanese friends from Tachikawa City in the western part of
Tokyo Prefecture. Through this circle we became involved with local life-long learning
activities. We became regular lecturers in Civic Halls in the Tama region. Our friends took
keen interest in my photography and in the summer of 1990 Yoshizawa Takaichi who worked
in the planning department of Tachikawa City’s Central Civic Hall proposed to do an
exhibition of my photos from Japan in Tachikawa City’s Civic Halls. This became my first
photo exhibition “Views of and Thoughts on Japan” which was shown in the city’s three civic
halls for one month in 1991. With the help of Handa Yasuo the same exhibition was shown in
Sendai in 1992 and 1993, and with the help of the Nagoya German Culture Forum it was
shown in Nagoya in 1994. It was a stimulating experience that had a deep impact on my
motivation to take photos. At the same time as the Tachikawa exhibitions a retrospective of
Sonobe Kiyoshi’'s documentary photographs was held in neighboring Kokubunji and we
visited each other’s exhibitions. This gave me the chance to receive Sonobe’s comments and
advice and also a big catalogue of his works. For a moment photography evolved into an
independent activity, but the exigencies of the academic career again put a break on the
development of my photography.

Since | started to work at the German Institute in Tokyo on May 1t 19809, major changes
happened in Europe. In November 1989 the Berlin Wall came down and after that throughout
Eastern Europe communist rule disintegrated. In 1991 East and West Germany were
reunited and the reform of former East Germany’s education system for a short time provided
incredible job opportunities for West German academics. By the end of 1992 the situation
had become rather bleak. A world-wide economic downturn occurred and the overall costs of



reunification reduced German government spending in higher education considerably. The
prospects for returning to Germany in the spring of 1994 started to not look good at all. At this
point | was approached by a scout from Chubu University’s College of International Studies
for a position as Associate Professor covering sociology, Japanese studies and European
studies. After a lot of soul searching, my wife and | decided to give it a chance, and we
moved to Nagoya in September 1993. Teaching and research for a couple of years again put
severe limits on my time available for photography.

Nevertheless, the next few years were important in other ways. In the 1990s Western Street
Photography from the 1920s to the 1950s and Japanese Documentary Photography from the
1940s to the 1960s were rediscovered. A great number of books were published and
exhibitions held. This for sure had a great impact on my photographic vision. After the initial
work-load from preparing a number of new lectures had receded, | vigorously embarked
upon photographically exploring Nagoya'’s street life. Also we were confronted again by the
old dilemma of the lack of visual materials to back up lectures. This time it was photos from
European every day life. In the second half of the 1990s we started to envision long-term
residence in Japan. | brought my photo archive to Japan and started to take street
photography during our regular visits to Europe. A German language text-book project of my
wife based on photos of every-day life situations added additional motivation.

In the summer of 2000 | was again approached by Yoshizawa who now owned his own
gallery “Sayd” in Tachikawa City. He proposed a new exhibition at his gallery in 2001
covering the ten years in Japan since my first exhibition. | was ready and had a lot more, and
better material to start from. The exhibition “Japan seen through the Eye of the Camera” was
held at “Sayd” in July 2001 and it not only included prints from color slides but also a number
of black and white photos. After finding a good lab in Tokyo, | had taken up black and white
photography again in 1991 and by 2000 almost half of my photos were taken on black and
white negative film. In this sense the 2001 exhibition was a “first” again, showing for the first

time my black and white work to the public.

After the exhibition at “Sayd” | immediately explored opportunities for an exhibition in Nagoya.
It didn’t materialize as fast as | hoped, but it brought me into contact with the organizers of
the “Foreign Artists Exhibition” which is held yearly in the Nagoya International Center. |
participated in that exhibition for the first time in November 2002. At that time a solo
exhibition at Misfits Nagoya was also decided. “Faces from Pelican Pete’s and Misfits” was
realized in the spring of 2003. The contacts and friendships established during these
exhibitions also let to a much more enduring project. On the initiative of Julius Njau, he,
Francis Marie and | formed the group “Marafiki — Friendship and Art” in the spring of 2003
and we held our first big group exhibition “Sisi Kwa Sisi — Three Ways Encounter” in June of
the same year at Nagoya International Center. “Sisi Kwa Sisi“ still included only photos from
Japan. But since then, group and solo exhibitions have abounded and | now use the
complete range of my archive, covering the whole period of my photographic activity. Many of
the photos in this retrospective, but not all have been shown in these exhibitions.

But the discovery of my wife’s severe illness in July 2004, her eventual death in April 2005,
and other tragic personal events in 2006 have put a certain break on my activities to be
overcome by new plans and projects we have started in 2008.
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Information On the Photos
BHICEAT51EH

1. This photo from my second film was taken in early December 1974. It is my girlfriend Gaby with whom | was living together at
that time. On this film | first experimented with a borrowed wide angle lens. | had met Gaby while | was still in Gymnasium.
She was several years younger than me. She was the main reason for me going home almost every weekend during my first
two years at the university. After graduating from Realschule, she started professional education as a pharmacy assistant,
which consisted of four days a week of working as an intern in a pharmacy and two days a week of professional school. The
professional education took three years. By 1972 she had finished it and was looking for a new place of work, because the
pharmacy where she had worked as an intern had agreed to only hire her for a maximum of one year after graduation.
Therefore, and because legal changes making the Abitur a requirement for further education to pharmacy technician had
made the career of a pharmacy assistant a dead-end street, she decided to move in with me at Marburg, where she also
could attend night school for acquiring the Abitur.

ZOFEE, BROZFEBDT A VLD, 1975 4F 12 AYIEAICHRE Lz, Gaby &MEATE, —fEED L& LIz Mk k
o TOT A NEORIHD TELIZRA LV A& fliolz, Gaby & HHEo72RRC, FMIREXF L F VU AT@F Uiz,
TIFFA KL D BEEF D o T, ERPRAEG, BEITAV T o THERTFOMEBE 2 inE 7=, BT, BBERFED 1-2 F
AL L THIBERIZANVT AR e o7, ERBFOREHREIL 3 EE2 o7z, 2 HRIOBEFK LM 4 AR O
WRTOFEREE AT, 1972 FIHEHE 1 &b T, EFOIFMPEELORK 1 FMOBHE L KR L2020 T,
PEEITH LVBIBSE 2 L7z, Zh b, B LWIERIC K - T, 78 MUWRSERE~OGBE Onift & L TRESNTE
T, BRPFIEX vV TOBEORWIBEIZR>TLESTZDOT, HEIEHX LTV ATTE M ERA D EBoT,
MU, = VT NVTTRLE DO—fEEL LA RD T,

Yashica TL Electro X, Revuenon 28 mm, electronic flash, liford FP 4, ISO 125/22, MN135-00050-1974.

2. Another shot from my second film, our friend Seiji, a visiting student from Japan. The wide angle lens sometimes made funny
faces.

ZERBOTANDE )W, AT EMATEBROEFAEDIGER, IAAL A TECBE R, BT LIELIXZ 2w
i olIcEMENTE T,
Yashica TL Electro X, Revuenon 28 mm, electronic flash, liford FP 4, ISO 125/22, MN135-00041-1974

3. This is a shot from my first film after | bought my first own camera, a Yashica TL Electro X, after jobbing during the Summer
holidays. At the time | bought a cheap electronic flash. Together they did cost about DM 600, while my monthly ‘income’ at
that time was about DM 800. The lens mount was the M42 screw mount which had been developed for the 35mm
Zeiss/Pentacon system-SLR-cameras like the Practica in East Germany in the 1950s. It also allowed easy exchange of
lenses of different makers. When | got the camera, | started to shoot almost anything that interested me in order to get used
to the camera, but people, especially people in their daily routines, quickly became my favorite. In my first film | was still
mostly concerned with understanding the technical aspects of the camera and didn’t pay much attention to frame and
composition of the photo, but that changed quickly. The photo shows my girlfriend Gaby and our friend Mick during dinner.
BRI TTNRA R & LT, ROPDTOH AT DY H TL Electro X B S 12 OIRMID T 4 )V LD—HF, BRHIZEVE
FAIEARLE ST, AHETDM600 (6 HM) Z030vo7c, YEEOFLO—» HDOILAIZ DM 800 72572, H A TZNFIT
AoTe#, FLWARAZOHIRIZ 2N 5729012, FADOBILESIW e b DT Thigo7223, AR, FICEDOHEDL—T 1 —
ATEP L2 AT, B RADRAF & 5d BT e o702, BAIDT 4 VA TIE, RIZEL LTI AT OEIRE 1D Z &Ik
HLT, 7L—A LA HEVBRELRNST2R, ZORBIZR LD o7z, BREIIFOMZ Gaby & 5 H DK A Mick %
BEPTHRE L,

Yashica TL Electro X, Yashinon DS 50 mm, electronic flash, liford FP 4, ISO 125/22. MN135-00008-1974

4. Gaby and Mick doing the dishes after dinner.

Gaby & Mick i3, BHEZDORIMFERNEZL> TV D,
Yashica TL Electro X, Yashinon DS 50 mm, electronic flash, llford FP 4, ISO 125/22. MN135-00010-1974.

5. Another shot from my second film. In this photo of a church, the Lutherische Pfarrkirche, which was close to our house | was
already experimenting with frame and composition.

ZEHDTANLE DK, 9 BDFEDUTL IZ&H - 7= Lutherische Pfarrkirche & W9 #&, Z DL X TEBEIC 7 L— o LD
FBR A AT T2,
Yashica TL Electro X, Yashinon DS 50 mm, llford FP 4, ISO 125/22. MN135-00066-1974

6. This is a shot from my third film. Helga was a student of pedagogics who lived in the same house as we. This photo also
shows considerable care for its composition.

CHE=FHOT 4V AO—KT2, Helga lXR CERBRIZEATZHEFZOFAETE 512, ZOFEEIZHHER D72 OFEE MR
Bihs,
Yashica TL Electro X, Revuenon 28 mm, electronic flash, llford FP 4, ISO 125/22. MN135-00078-1974

7. Mick practicing guitar in his flat. This is as shot from my sixth film from late December 1974. At the time of this photo, | had

bought two additional lenses, a Soligor 135 mm and a Soligor 28 mm. | experimented with both lenses during the shooting
session at Mick’s apartment, and | did several shots with the wide angle lens to try some special effects with the guitar.
Mick 1Z, BEOHETX X —&HE LTV 5D, fdtax e/ REEELEZ, ZOHREOTERIC Soligor 135 mm & Soligor
28mm D2 ODHF LWL XaH T, HOTS— O T, ML AbkAHle, KAV XORBIRHE SRR,
Yashica TL Electro X, Soligor 28 mm, Kodak Plus-X Pan, 1ISO125/22, MN135-00165-1974

8. Another shot from my first film. Our friend Ulricke.

—H/EDOT 4 V2B S5 K, Ulricke 1% Gaby OB DV T AA— Moz,
Yashica TL Electro X, Yashinon DS 50 mm, llford FP 4, ISO 125/22. MN135-00013-1974

9. In the spring of 1975 we traveled to Méru, a small town in the Departement Oise, about 60 km north of Paris. In Méru | made

a number of shots of street life. Unfortunately we had very bad weather and had to stay indoors most of the time, but the
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differences of the French streets compared to Germany intrigued me a lot.

1975 FEOFRIZ, FIFRORAZT T ADAY aiIT LI, 77 Y ADHIAIL KA Y OENENRVIE) DT, ZO
JRITTHIO TOR LG RE RS T2, BREBRPO, IFITENRRAIE SO THET LI LITHEY TE o7z,

Yashica TL Electro X, Yashinon DS 50 mm, liford FP4, ISO 125/22. MN135-00343-1975.

10. This shot was one of several | took while walking in the park of Marburg’s castle in February 1975. Since my second film |

1

N

had been very interested in compositions using the geometrical patterns provided by buildings, trees, and other inanimate
objects as well as by the interplay between light and shadow. These patterns come out very neatly in this photograph.
ZOFEL, 1975 40D 2 AL — VTNV T YR TTHUR LTZRO KO OIRED 5 bo—/Ki2, R LIZHE 07 v
LLIRE, ), KRR ED XS A, T L EOMEERIZ L > Th7e b SNz EM PR 2 — o ORI RV B L
Wbz, ZOBEIZIORERASE—URELBIND,

Yashica TL Electro X, Yashinon DS 50 mm, liford FP4 ISO 125/22. MN135-00223-1975

. Just before Christmas of 1974 | had bought two additional lenses. But | soon found out that the 135 mm lens was a rather

short telephoto lens, and | longed for a longer one, especially for shooting in the street. At the time | was still to shy to
approach people, and | thought that a longer telephoto lens would give me an edge. In the spring of 1975 the American
company Vivitar made headlines in the photographic journals with its new high quality series 1 lenses, which also included
several highly acclaimed zoom lenses. The series was designed to compete with high-end lenses of makers like Leica and
Zeiss compared to which they had a clear price advantage, but they still were quite expensive, nothing | could afford. Then
the owner of the shop where | had bought my Yashica approached me one day when | dropped off a film for development
and told me that he could offer me a new Series 1 70-210 mm macro zoom with an M42 mount for half of the list price,
because it had a small dent just above the mount due to mishandling in the shop. He made the offer to me, because he
couldn’t sell the lens to normal customers and it wasn’t covered by his insurance, and he had to get his own expenses back.
I really couldn’t afford it, but when he agreed to payment in two installments, | went for it. It was (and still is) a formidable lens.
It not only offered me a longer telephoto range, but also allowed me to experiment with macro photography. This photo was
shot in the pantry of my parents’ house. | was looking there for some objects to experiment with the macro setting of the lens,
and | found a really big wasp, which was entangled in a spider’s web and fighting to get free. It took it almost thirty minutes,
but in the end it succeeded.

1975 D7 Y A~V AD T ERNZ 2 2O LN L U XEE 572728, 135 mm iE, HEMICEWEE L v X2 L By ho Tz,
HOEIZIE, FAMTR LICEEERD 2D O RWAL AT 2 2 ENELERTNLIBEZOT, botRWVWHEEL
AP Lo 7o, BKHZ, 7 A U A0 Vivitar tLFED Series 1 OF LWEE O L v XIFEEOFEMGEOFEBZ 72, DL
AP Y — AL, Leica, Zeiss 72 ED@Eih L v A LFGTE LM ECLBATLVMEB TEHBl S, RIZN7R0 @mho
7-DOT, AMNEZDbDO T2 oTz, T TIE, 1976 FDOFRIZ T A V2 DBBDOT-DIZFLD N A T BRI T L&, FE
IR/ E R Z L7=H Ly Series 1D 70-210 mm~ 27 1 « A— ALV XEYFTRVIE S L E o7z, ALK
DRSS, WIIDEFHVICRIZE L%, 20V Xa28otz, BUEOERETHARLITHENL VX TLE, AR L1-
LV RVEE LV AOMITHEGE DA T v a b Uiz, BECHEARTZ, ZOGERIMBOROBIREIK 72, HZ I
fAINERE L&, 2OV FORIHONTERERAXANT Z iz, 304, Brbls Liko T, fiRTE7k.
Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, liford Pan F ISO 50/18. MN135-00448-1975

12. The cathedral of Beauvais during our visit in France during the Easter holidays of 1975. Beauvais was attacked by the

German Luftwaffe in early June 1940. Two thirds of the city was completely destroyed, including the medieval quarters
around the cathedral. Only the cathedral survived, but its beautiful painted windows were destroyed. | was intrigued of the
effects wide angle lenses had when you tried to shoot a big building in its entirety.

RN—U = OREE 1975 FDOEIERIKHRD T T ZJRITH, AR— 7 = 1% 1940 4 6 AFJEHIC KA Y ZEEIC L > THES L,
ZDZEET, KBEOEL O OIS %G AT, #diD 3 50 2 OEMPE STz, REREIZTNES T2, Z Ok
(W BT S e, B ICBIT DIRMA L v XD A /R LTz,

Yashica TL Electro X, Soligor 28 mm, Iliford FP4 1ISO 125/22. MN135-00292-1975

13. I was born in a miners’ housing complex that had been built in the 1920s, at the same time as the electricity plant that would

use the soft coal produced in the region. During my childhood the complex was still functioning as a self-contained
community apart from the rest of the village. There was a row of two long houses with apartments for eight families each and
a laundry house between them. In front of the houses were flower gardens and the whole area was separated from the main
road by hedges and trees. The big place in between the two apartment houses and in front of the laundry house was for
communal use. There were only four entry points to the complex, one at each end, and two in the center on each end of the
laundry house. There was a paved alley behind the houses for delivery of coal and wood for heating and cooking, and for
emptying the night soil from the pits. Each apartment had four or five rooms (the four apartments in the center) and a pantry,
and was equipped with a privy outside of the apartment, which could be accessed from the stairs. For each family a cellar, a
loft, and a pig sty were provided. The pig sties could be accessed from the back alley, and on the opposite side of the alley
there were long wooden shacks for the storage mainly of firewood, but also of other things that needed to be exposed to
fresh air, but protected from rain. Each family was also allotted a vegetable garden, which was located in an area of several
hectares behind the shacks. The laundry house had four laundry rooms, two for each of the apartment houses. Each laundry
room was equipped with a big copper tub with a volume of 150-200 I, which could be heated up from below. The facility was
also used for slaughtering pigs in the winter. Due to the housing shortage and the increase of the labor force of the mines
after World War Il from 900 miners in 1939 to 1800 miners in 1954, during the 1950s all apartments were allotted two
families, and there lived about 140 people in the complex. But in the early 1960s, most apartments were occupied by only
one family and the population of the complex had declined by half. When | was a kid, people raised pigs, goats, chicken,
rabbits, and doves, and one family bred German shepherd dogs. My parents continued to live in the complex until 1986. This
photo shows the back alley with parts of the southern house and the shacks belonging to it. The buildings make a rather
dilapidated impression, but at the time the houses underwent rather extensive renovations that were necessitated by the
changes of lifestyle and household technology. Already in the early 1960s the privies were equipped with water toilets and
facilities for washing machines, in the 1970s heating with coal and wood was replaced by oil stoves and the apartments were
equipped with bath rooms. Raising pigs and other animals largely disappeared during the 1960s and in the 1970s only very
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few families still used the big vegetable gardens. Facilities that were no longer used, like the laundry house or some of the
shacks, fell into disrepair. Today the appearance of the complex has completely changed, but the houses still exist.
FAEFEN - HFITIX, 1897 fﬁ IR S, 1922 FFITiE, T OWRERIFRICHIAT 5729012, R r o TRERHT
D EF ﬂ%ioto% BT & %m®ﬁ%ﬁk%<%kéht®f\*%F%ym%ﬁmﬂﬁ(‘fmﬁﬁt/ TV
SV, 7R, Fa— ) //f‘/d\rl) c:m%*@b%%%%énf_o 5 DTZHIC 1924 4RIZ b a w r V=L T L R TR
WIBEEE D T L ARETENT, FEbEZIcEENT, HEIL8 ﬁm@tbf)?n~ FEE 2 SOERETOE
BOBICETRRBICE > TR Lz, BERORNC, ERBH > T, B LT, BEar 7 L7 A34AE T,
ZOZHODOEROM, YRR k%&f%m%otoﬁﬁ®%é I, BRWETEY 35V . DORIHANZ AR > A
ST NED B 5T, EDHRAIC BT H—NVOFERME R DTz, 27TV T AFAOOANY AR ST, &7
N=HME4 b LIS HRERETD 4 07/<’~ M & RIRITRE 2 FEH | 73— b OSMTHEBR & H X 0> b AN 2T 23 B i &
iz, HHmIC, BREOITHE, i NITE, /MR, B E&*@z@w YTl /J‘D{??E T4 SDOWRERDH T,
T, 150~2001 DOREREDHLMUOIITNE o7z, LT, WWERPKEZ S ST oI bbbl kit R
%zﬁé@ﬁ{iﬁ&ﬁf\wm@mmrk (1939 (213 900 RELTF @J%ﬁx:}b@ 1954 4E1Z1X, ZD%3 1800 NI 2 7o) i &
LT, BREDT /R— M2 HEREID ETHNT, a7 L7 2D NN 140 AML7Z 57223, 1960 FROYEEIZ, D AN
DS 7o, FADTEHIE 1986 £ T DEHFITEATL, AT FEZ o fEITEED A2 TR, Y X, B, . vi¥ik
Exfilolz, MERbWoENNWo, ZOFEFEBEY NLRERECITE/NEDO —H% HE 5, @midd LRIVR CTRHI%%
T HM, EBRZIE, BRI T A T AZ AN EFEBR EIC K o TREIL R -7 /38— FOBE THERTON T, BEIC 1960
FERWIBIAEATIZ K P RT & VEEREDMEER A S, 1970 RIS HE T /13— MCREE MR Sz, VKR i3, Kk 1960
FERUTEE B A, 1970 BRI, SER Z 6 5 FIROBHFEL W72, PRED L 9 72, b TOZRWER IR T,
Zn= /7 L7 ADLEITIHEHL ’Wzboféwu)x ZD 2 ODORRBRNBIEICHIFIET D,

Yashica TL Electro X, Soligor 28 mm, Iliford FP4 1ISO 125/22. MN135-00400-1975.

14. One of my macro-photography experiments of the time: a white ox-eye's blossom.
HDOEDFLDEEDFERD—> : AW T T A DI,
Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Agfapan professional 25, ISO 25/15. MN135-00476-1975

15. After coming back from France, people in the street had definitely drawn my attention, but | was still too shy to walk the
streets and take shots of unknown people. At the same time | became interested in the things | could see from the windows
of my apartment and tried to put them in an interesting composition. These people are walking up the street in front of my
house to church on Sunday morning. The way they moved, light and shadows, and the lines from the buildings and the street

intrigued me.

7T AMBIFEo R, ABOB EEEIIMECEOER Z W ER, FHARWAICEST LT, B LT ZLIlTHRL
TREMT N LWE 2, R, FRAOTN— FOENPDRZ Db L T ﬂ%k@ijiﬁ%lfﬁi ARV E@lll‘ﬁi/)b‘
[ 10))\£?liﬂ®%®ﬁﬁ®ﬁ’(llﬂ‘£ll@$ﬂ BT WH OB E, L, TEY LEORIC L > Tl AV
T&T,

Yashica TL Electro X, Vivitar Series 1 70—210 mm Macro Zoom, liford FP4 ISO 125/22. MN135-00411-1975

16. /17. After coming back from trip to England in July 1975, | had become less shy and started to walk the streets for shooting.
These two photos were taken in early August 1975 at a flea market, which was organized by the city on the first weekend of
every month, so that ordinary people could sell old things that they no longer used. Professional dealers of old things were
barred from selling at these events, but they showed up as buyers. Here | learned that this kind of events provide abundant
opportunities for interesting photos.
7THDA X RTINS Tetk, MOV AX ZHR DT L SIEKREH 2 T, EOTDIGERICH N T E T, 20
2HUFINAYIHIC D o 7o B otz o7z, 2D L2 N oL F2iiid~ AT VT TEA OF —EERICTHIC L - TSz,
4%&1%&753‘%%@%%0)7&}'_6 ERTEDTLODANRY Moo, TEGED T 0iX, ZDA XY MIEDH I ENRTER
Moo’ HIHTZDITRKI, ZOXI /ARy MIRVIREOER 2 RUET 2 L R o7,

Yashica TL Electro X, Soligor 135 mm, liford HP4, ISO 400/27. MN135-00772-1975, MN135-00775-1975

18. With gaining more experience in photographing people, | became very intrigued with shooting my girlfriend while she put on
her makeup. Not only did the intensity with which she concentrated on the activity make her completely oblivious to me
taking her photograph, but the available light and its reflection in the mirror she used produced remarkable effects of light
and shadow.

AN DGR 2R DRI A 722 L2l T, BOBEMENEZ T 5 Z LITROBELADNTE 2, BERBFADIRE & 5E4
IR 212800, ZOIRENCED L-DRR 5T, RIKHC, BROLE ZROWLHME > 728 TORMIIIE L DORA R
A—rHbbleb Lz,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-00887-1975

19. While walking in the woods around my village that had been a favorite playground during my childhood, | found this old
kettle hanging in a tree. | took a number of shots. When | had a chance to walk the same area again in the 1990s, | still
found it, but now it had really become part of the tree.

FREDEIC LS FEATZHRTHBH L2 2, ZORICEZIALTZENBIT 2 AOT 7, £Oo00REx Lz, 1990 FRIC
BOE Ui a2z &, 20OKb ROT7EN, BFIIAD—EHIZR>TE -,
Yashica TL Electro X, Yashinon DS 50 mm, liford HP4, ISO 400/27. MN135-00746-1975

20. Saturday-morning market in front of Marburg’s city hall. Markets were held in several places in Marburg Wednesday and
Saturday mornings. Among the sellers were many farmers from the region.
< VTV T OHEFRIO LB S iz LB o, <L 7 L7 Tk, &0 OHFHCEEKIE R & B IICETRH
ST, EIBHE ORRPEBRICIRET D Z L bEnoTl,

Yashica TL Electro X, Yashinon DS 50 mm, Agfapan 400, ISO 400/27. MN135-00827-1975

21. Another shot from the same Saturday morning. On Saturday mornings Marburg’s old town was very busy with shoppers.
According to the law at that time, shops closed at 2 p.m. and kept closed until Monday morning.

FMULEADOS S —#, LEHOFRIFIC, vV T A7 OEINTEVYT 2 A TIAA T, SO Y OEFRT, JEIX
LHER O 2 BB T < R 0@ E TR TRb - T,
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Yashica TL Electro X, Yashinon DS 50 mm, Agfapan 400, ISO 400/27. MN135-00832-1975

22. Two boys whom | met on a bridge from where | took shots of the railroad facilities at Marburg central station.
< VTV T HERERDJEDZ BT 2 BEORRARED Lol A 5 L Bodc b F TS o To bR
Yashica TL Electro X, Yashinon DS 50 mm, liford HP4, ISO 400/27. MN135-00859-1975

23. During the summer of 1975 | traveled with Gaby for four weeks through England. We first went to Hull where we had a friend
who was a student at York University. Like most of us he was a left leaning radical. He introduced us to Hull’s radical
workers’ clubs. After Hull we spent a week or so in Carlisle, and our final leg was London, from where we were to fly back to
Frankfort. England in 1975 was facing a severe economic downturn and a rapidly progressing deindustrialization, which was
especially well visible in Hull.

1975 LD HIZIE, Gaby & —H&IC 4 WM DA ¥V 2fkfT4 Lz, did. ~iliTolz, HEIICHB e vy F AL F 27T
Hjﬁktf%ﬁw\to Wixan s R¥EOFAERE T, BebEEU LD ICER @774 ANVIESTe, Pid, b2 X LDA
XU AR FBHEWNCEZ AL T, BB EANVDTT 4 HNVHBE 7 T TN Lz, 7~V oRIC—REILL EIC, EiEE
OIED I NT A NMZAT o T2, FERIT B Sve sy RUAZE I Ui, 1975412, A XU AT LWARR & 2uRIcEA
TR TEEMICHER LT\ e, ZOREIEZ, "V TRICECRZ DL oT,

Yashica TL Electro X, Yashinon DS 50 mm, Agfapan 400, ISO 400/27. MN135-00572-1975

24. During our trip to England | started to shoot in the street, mostly with a 50 mm lens, but sometimes also with a 135 mm lens.
This is a shot of people waiting for a ferry in Hull harbor.

AFYATIE, B A ZB ETIRD Z L Z2MhE o7z, ZOEDITHHRE SO mMM DL U X Hix135mm O L v XEflio 7=,
ZOFEX, NOBETT 2 U —EFFoTH A2 DHFTZ,
Yashica TL Electro X, Yashinon DS 50 mm, Agfapan 400, ISO 400/27. MN135-00567-1975

25. One of my shots from Carlisle. A back alley in an old labor class housing area. In 1975 | had also developed a keen interest
in the rapidly disappearing, dilapidated old streets’ and buildings’ environments.

ANT AN THoTo—H, FIBE RO T WNETBHICH I 2HEY . 1975 FICiE, BFICHZ 2>2db o7, L TOHN
WY 3 & B DA IR B LA Uz,
Yashica TL Electro X, Soligor 28 mm, lliford HP4, ISO 400/27. MN135-00575-1975

26. A shot of a traditional English housing area, which | took from the train. While traveling back from Carlisle to Hull by train, we
could see many interesting street scenes that differed completely from Germany. It was extremely frustrating that | could not
just stop the train and get out shoot the scenes. So | started to take a number of shots from the window when the train was
slowing down.

BHEOBE TR 724 XV ZADEHRREEEHO—H, 73»?4’/&75 LEHE T VIR To L EIZ, RAYLES L THIMA
WHTSE A DR A RILRL D Z &R R, B DOFACERA DT, mEDIDIZHED 2 2 L NHRRoToDIE, &Y
IRV AR Z Lz, 206, BEOBTOREEHE -T2,

Yashica TL Electro X, Soligor 28 mm, llford HP4, ISO 400/27. MN135-00653-1975

27. During the mid-1970s England was experiencing major economic problems and a rapid deindustrialization and many jobless
people were on the move. This guy slept on a bench just after lunchtime on a warm summer day; he seemed to be well
dressed, so we thought he was just taking a nap. But a closer look at the soles of his shoes reveals they needed repair.
Hence, he might also have been homeless.

1970 FROYE, A ¥V AT LDWARRK E B LEME R Uiz, WLHOREFRITHFLEL T, KE Lz, ZOTHETE
DOEADT U FHORER TRo 72, ARORUFTEEZN, WOIREEZFLZS L, EBREE Lzt Bof, L,
EHEELIMEZ S )P LELIAT, BRELE S22 L bAREE,

Yashica TL Electro X, Yashinon DS 50 mm, liford HP4, ISO 400/27. MN135-00727-1975

28. Two years after starting to take photos, film number is 50, negative number is 1533. This was still a period of trial and error.
Student fraternities had twice a year a big beer festival on the city’s market place. This shot was taken on the first Sunday in
July.

ZOBEE, WATEHSTHFEET, 74V LFEFILE0, XA DOFEFIL 1533, I A FITHh7R D IENTZR, i%t‘é/z 7RI
ATV LTV, ~— A7 7 HiCit, f@ff, ZRL PEEGORERE—ARBYBRH o7z, ZOWHEIE, tA
DE—HBBICHESNIZEY DL DT,

Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Kodak Panatomic-X, ISO 32/16. MN135-01533-1976

29. An early shot of my mother. During the 32 years between 1974 until her death in 2006, | took several hundred photos of her.
On many of the photos she has a very stern appearance, but she had a deep sense of humor.

FLOEEDRNED—HK, 1976 £F L LA FEA T 2006 FF D 32 M, HEDMEM blk>72, DL DEEIZ, HE3 e
DELDREEZ L TVAR, RRICITES 2 —E 7 2050 TV,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-01139-1976

30./31. Two shots of old lutes. Around Christmas of 1975, | was contacted by the owner of a shop of musical instruments, the
Musikhaus Oberstadt, to take some photos of the Christmas decoration in his showcase, which had just won the first prize in
Marburg’s old town’s Business Association’s competition for Christmas decorations of shops’ showcases. From that time on,
he asked me again and again to do shooting jobs for him, and thus became my first source of income from photography. In

1976 he moved to a much bigger shop in the old town’s main shopping street. He now was also specializing in historical
instruments and collected and sold them throughout whole West Germany. Therefore he needed detailed photographs of the
instruments.

B 2— D H, 1975 4ED 7 Y 2= AR#121%, Musikhaus Oberstadt &\ 9 B2 DJEDIE E 2 FMHEM L2, JEI1XT
EZORICHITOEEELZER DY a = —AD 7 Y A< AV T 2307 —ATE&EEZXE LT, HiTznra—r
—ZADGEBR Lo T2, %nf)lb\ BT BEEORE P MENT R o7 & TR B RACHT L 9 187> T, FAOEHIDEEH
MO DOWAJRIT 72> 7=, 1976 R, JEIFR R D RERGAT. SHTREIEE O b LWEEEICE LT, T H WO RGEIT &3k
STz, HWEIROIRFIXREICWE SO T, HITZEOBBOMEE R 2 FENNET R oT,

Yashica TL Electro X, V|V|tar Series 1 70-210 mm Macro Zoom, liford Pan F, ISO 50/18. MN135-01028-1976,
MN135-01022-1976
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32. My friend Ichird, an exchange student from Japan. At that day we were all out in force with cameras taking shots of the
wedding of two Korean friends. Here we are taking shots of each other.
AARNOHEFADRE, —B, ZORIZ, RTOLETI AT 2R > T, HEADOKEZ NOFREERITHN T 72, —BB LT
ITEWOEEA D,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, 1ISO 400/27. MN135-01100-1976

33. This is one of several shots that | took from a street corner. | used the long telephotographic lens. This is an elder woman
from the countryside, wearing the typical traditional costume of the Marburg region.
RWEEL VX% T, HOANLDOHREO M, ZOHFE L ol v /70T G OB ORRIIZRIREE 2 & TV
5,
Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Kodak Tri-X Pan, ISO 400/27. MN135-01127-1976

34. My grandfather at my parents’ house. He used to live in Oberhausen in the Ruhr region. After the death of my grandmother
in 1969 he continued to live alone there for several years, but there was nobody to take care of him, so my parents
convinced him to come to Trockenerfurth. But being used to life in a big city, he didn’t like it in the village at all. He eventually
returned to Oberhausen, after one of my cousins agreed to take care of him.

FAOMAR, WBHOFEIZ T, HITETEMFEONL— VT DA~ T T EAT, HEER 1969 FEI21E< o721, R
IE— AN THANAT 2 AERFT 223, HOEEZ LD NIWiRholoD T, Mgl s ey ro vz 7N Maks
Z LTSS T, L L, MITKERICAENEES T Z LICEN T, A TOAETGITHE 2ot FROMEHR— A0 O
AT DI EICRE Lk, BITRRA AT U iTio Tz,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-01151-1976

35. Kalle, a friend of Mick and me. Kalle was a very introverted guy who didn’t follow the usual career after graduating from high
school. He showed-up at my place one day and said, “let's do some photos.” In this session | experimented a lot with
lightning, and this let to a whole series of portraits of various friends.

Kalle I% Mick & FLDRETE - 72, Kalle 1ZIEF TN R AR Z R > T, Bl A ¥R FEOF v U TIZHE > TV Rho T,
HHA, BT TEEERVEL XS] LE-T, RORIBNT, ZOREDE Y v a L ThOGx RFERERLT,
Yashica TL Electro X, Soligor 135 mm, Kodak Tri-X Pan, ISO 400/27. MN135-01184-1976

36. Mick at my place. In the early 1970s he had married his high-school darling, but the marriage soon turned sour. They were
divorced in 1974 or 1975. After the divorce he really fell into a hole, and started partying every night and running up tabs in
the students’ joints. Therefore his father agreed to pay him a six-month trip through the U.S.A to Japan. But in the first few
months after he came back, he was not much reformed and started partying again. That's when he hurt himself in a drunken
state, he tore a tendon or something, anyway his leg was put in a cast, and he was sent home. Because of his handicap he
moved in with us, and then Emmanuel and Elisabeth did the same, and for six weeks we were five in our apartment.

Mick, FAD T 73— MZT, 1% 1970 FFROPIFAIHE O @KL — Y 7 L LT, RIFEMRITREL ooz, 1974 47
B L <UL 1975 FITHENS Lo, BEESH . BUIEARS TR RICE BIAA T, BRICIKAEBT/N—T 4 2 LT, RELWEIED
b T&El, ZORRRNERT, LBUIEIC 6 » AMDOT AV I « BARKITEZ XIS 2 &I2ifs L, Lo LiidR-
7e%IZ, HEVHFELRLS T, BSS—T 4 DEEIZRE T2, £ T, 2D AICHITE > fho7oREET, HORFEREZEZ L
Too WBET, WICKF T AZ DT, HWEFR~SBFLEE, LnLl, oAV T 4% v v 7T, HIT—ATELTZENTE
RN-ST=DT, 9 HORITHKT-, = LT, Emmanuel & Elisabeth &3k T, FL7=HI1Z 6 HE 5 ATHI HDO T 8— N TED LT,
Yashica TL Electro X, Soligor 135 mm, Kodak Tri-X Pan, ISO 400/27. MN135-01215-1976

37. Emmanuel from Cameroon. | met Emmanuel and his wife Elisabeth for the first time at a student party in June 1976. They
had just come to Germany with a scholarship for the Institut fir Genossenschaftswesen at Marburg University, at that time
the most important German research institute for agricultural development in the Third World. But first they had to learn
German, which was handled by the Goethe Institute. The first leg was a course at the some Institute in Marburg; then they
moved on to one of the Goethe Institute’s language centers. In August their language course was finished, and they returned
to Marburg, only to find out that their promised apartment and the money from the scholarship would only become available
in mid-October. They lived in the same hotel in which they had been placed by the Goethe Institute during their first stay in
Marburg. But without the income from the scholarship, they were quickly running out of their savings. When | was
approached by a friend asking if | could do something for them, and after inquiring the whole problem, | invited them to our
house, not knowing that Mick would move in too. Anyway, it were a very crowded, but in every sense hilarious six weeks.
Especially since Elisabeth, who started to cook for all of us, tried to put the German politeness that she had learned at the
Goethe Institute into practice. Anytime somebody would pop up at our door, he or she was invited in to sit down and offered
a drink. The mailman really didn’t know what to say. And then all our student friends to whom Mick claimed that Uli had won
six weeks of the service of black butlers in a newspaper competition... | met Emmanuel again by accident on an airport in
the 1990s, and he had become a high bureaucrat in his country’s Ministry of Agriculture.

H A =S OB Emmanuel, Emmanuel & # 03 Elisabeth 2416 T 1976 4£0D 6 H 12, AEDA—F 1 12HE -
Too BEHIE—27 ARNT RAVITRT, FAYVEBRIRERBBE o720, BIEHIXT7 T AGETHET LN TE, HOIET RN
AV DI ROE = WMFIC BT D R OWIEAT 7= 5~ L 7V 7 K50 Institut fir Genossenschaftswesen (1 [FI# A #F 72 7T)
WINPT D720 OBE RS %2 Z T2, ANFRINET RA VEEOMMRE LR T blehote, 20 KA Y FEOMMRILT —
T oA AT 4 by FOFEICENNZ, BT Do A YR AT ATITH o T RA VREER TR L2, 2D
Wz, MOMECoTe =T « A VAT 4 by MIBO A YEEE S 2 —IZB# LT, £Oa—AnKbolotk, #5138
R~ NVTNTIZRE ST, 2R RA Y OF R a2 EE LEEROBEIICE > Th7e b SN le K& 2 BBICER L7,
BRFIZ, VTV TKZOZETI0H 156 HIZAX— N L7DO T, BEAEORERZEDIHRLZOHICAT — N LTOHRE
T EEDEE~DONESL D HLURNIAFREE o7z, FA VEEOa—ADM, AHE LENR. Xiddh 2RBED/NEN
RS Y LRSI Lo THHDNTZR, R VEIT— RO T & AFOMO Zr AMIZ EORZRE b X T o7z,
FAIUT R A VNORIZANCEB SAeh o 7o pd, ZNIET Tt FABEEONER TEZHEICHE Y @R o7z, L
L, RT7TATIAED ZENBEITR ST, HOHN A Vo TEIFENRHIT e R oTe, TR E 3o T729
%, ¥ Emmanuel & Elisabeth % 5 HOFICHME LTz, 6 . 2 HOT /S8~ MIFEFITAALS, TWVRERH WD o0
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-01220-1976
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38. Staircase in Mick’s house. The more | took photos, the more | saw the things that surround us with a photographer’s eye.
There were many interesting objects; it was only a matter of how to take the shot. The staircase in Mick’s house is one
example of this.

Mick NMEATERKIZBIT DR, GTEREZRD ZLIChNzZ2@n T, BV ObDEGTEEZDIRTRIAE >7-, WLDHEHA
WG Z R0, BB, EOXSETINEND ZEiEoT,
Yashica TL Electro X, Soligor 28 mm, Kodak Tri-X Pan, ISO 400/27. MN135-01344-1976

39. OId house. When | had time, | walked around the town just looking for interesting objects and scenes. Mostly | would walk
alone. Only during the week Catherine stayed with us | had congenial company.

HTOFR, BAH -, HAVEREZEL T, BRIARENAR LIS AT LT OEE SN, #E— ANTHU =, Catherine
VARV SR SRy AV el 1] 3 bl NS W /AR & R b LY d R /AN el
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-01480-1976

40. Old brick building in a back alley. Especially in the back alleys and small passage ways of which the old part of Marburg had

a lot, | found interesting buildings and other objects. But there was always worry how the shots would turn out. Not

everything worked out as planned, but | kept trying. In the back alleys there had once existed a multitude of workshops of

craftsmen of every kind, but in the 1970s most of them were closed down. The buildings were used as storage space and
filled with rubble, and this increased the fire hazards. In 2008 | spent a day in Marburg walking my old tracks. Some things
still existed, but many had disappeared.

HEW Y ICBTDHEDO WY, FZ, v AT AT OEBIICW 5 7ot o 7o 5EiE 0 T A WE & O e DR 5 & R

WRST 72, L L, MRS IREIEFERICH TS 20 W LA H 7, RS RILUBH 7223, BHEY KET 72, ®IiZ, &

OILE Y IO LIRS IE WD 57203, 1970 FRICZDFRENRAD T L E -7, BMIIN O 0l s L TEbh iz

2, ZHUC Ko TRFOMBRAHY % 72,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-01495-1976

This shot was taken at the entrance to the campus of humanities of Marburg University. A row of posters advertising a
concert of the band War plastered over political graffito. Only the word Volksentscheid, which means referendum was left
standing. An interesting combination.

ZOBEIL, AFEHOF v R ADAY OIHkoTz, War L 9N ROz v — hORRAY =R WBUAN e EEE D

FizlioTh D, HEXDD Volksentscheid (EREE) &35 HELTNE-TWD,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-01475-1976

42. Ekkhard Keim and Mick Schwarz life in the Frustica. In the late 1960s, the rapid spread of discotheques had almost dried-up
any venues for bands to play life. But in the mid-1970s students’ and young people’s drinking places slowly restarted to have
life music. But it was always a problem to what degree the neighbors would tolerate the noise.

Frusitica & V> 72 524 DR 7 & Tl 2891 O Ekkhard Keim & Mick Schwarz, 1960 HUKIZT 4 227 7 BARIC w722
LEENT, 74 7D AFREITIHATLE S, L, 1970 FRMITIC, BHE L PEORBBITN T A 7 2824 LG
Fol,

Yashica TL Electro X, Yashinon DS 50 mm, electronic flash, Kodak Panatomic-X, ISO 32/16. MN135-01647-1976

43. Guido was the nephew of a friend of mine. He visited his aunt during the summer holidays. His mother was German and his
father was an African exchange student. He was a very smart and cheerful kid. In the early 1970s interracial marriages were
very rare in Germany.

Guido (IREDHTZ o Tz, WITERIITRBE S AZFiNTz, BHE ROV AL RIZT 7V b 0/RF4E, 1970 FERITIE, R
A YT Z ORI BRI D I o T, BEITIERICH B WAMERE 572,
Yashica TL Electro X, Yashinon DS 50 mm, electronic flash, Kodak Panatomic-X, ISO 32/16. MN135-01667-1976

44. During 1976 | became more and more accustomed to photographing people in the street. When | took a walk, | always had
the camera with me, but seldom extra lenses. So, many of my shots have been taken with a 50 mm lens.

1976 12, B LTOANBOWHHICHE A BN TE T, LI A T & Ffo THENT 7228, el o X& 5 LR T -
72DT, ZL OHFETE0mMmM DL X ffiodz,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO 125/22. MN135-01801-1976

45. A wooden bridge in Marburg. Its form, like that of many other things, which | found while walking through the town, attracted
my attention. At the time | was out of work during the summer holidays, because the student assistants were laid-off during
the holidays due to budgetary restraints of the University. In early August we had a young French woman, Catherine, as a
guest in our house with whom | walked all the edges of town while talking about art, poetry, music, and politics. | used this
photo in the “Power of Symbols” exhibition in March 2009.

NI NTIZBT DARMOFED—>, ZOITHE AV E B oTe, BEARNWZRHI OO H AWV DERILADIT T,
HOEDFLD ERIMAPL, BALROMEEDLAENMFOMLRIE 57223, 1976 FI2iT, KO PREOHIFAENFITE
KRBDRNSFR S HLTz, TN TEBRR & 57, 8 A DYJFAIZ Cathering &5 7 T ZADE WP FT- B ZiliTz, =T, B3,
WE, BB EICELTELARS, ke —HI~A T AT 0bb I bakni, ZOEEIL 2009 4£ 3 HD“Power of
Symbols” 7 L — T R T 57,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO 125/22. MN135-01797-1976

46. Ulricke on her way to night school. | met her and the other girls on their way to school by accident while roaming the streets
with Catherine, and | took several shots of them.

Ulricke. FAl% Catherine & —fEICH 2B\ MIZ, il L 2D T A A — MERBFR~OEFEF TRANITH T, ki
H OIS R 72,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO 125/22. MN135-01814-1976

47./48. Two shots with a self timer. Mick and me and a self-portrait. On that day we did a series of shots of Mick and Gaby, Gaby
and me, Mick and me and me alone.

BN TEA v —Fffo T, FA& Mick DEEEHR->7- “H#, €O HIZ Gaby, Mick & FLOBkx A OEOHRE DO Y —X

TR ol
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-01997-1976, MN135-02003-1976

41.

N
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49. My sister Dagmar at my parents place. Dagmar was more often at my parents’ home than |. She actually left earlier than me,
entering the Red Cross Nurse School in Kassel when she was 16, but in the 1970s she worked at a hospital in Bad
Wildungen, only 15 km from Trockenerfurth, about thirty minutes drive with her car. After Gaby moved to Marburg in 1973, |
only visited my parents once or twice a month, but there were the family celebrations, like my parents’ birthdays, which we
always attended.

FLDLk Dagmar, 5 LOWBOFIZ T, FHRIFFAL Y bWBORZ AT, FEEITIE, BEPFL Y RLSE b T, ki
16 7% TH BT H o To R+ T OFHEFERITAT U203, 1970 4EARIT, Trockenerfurth 7> & 15 km Az BEfEdL 7= T OFREE TV 7=,
ZHUIE DT 30 0D KT A 772 o7, Gaby 28 1973 ([Z~< VT AR, FUTA — « “RmBEiiNb L Hic7e-
ToR D OFEE R 72 EOFIFEDOHN Z LIl b 2 L7z,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-01581-1976

50. My uncle Fritz, the eldest brother of my mother. My mother had seven brothers and sisters. They were born in a neat gender
order: Friedrich (son), Emma (daughter), Walter (son), Else (daughter), Otto (son), Hedwig (daughter), Erwin (son), Ruth
(daughter). Except her eldest sister, all her surviving siblings lived around Borken, and the men all worked in the mines. Her
younger brother Erwin had died in the war.

7 U YR, f&li@*%imﬂfio 7o BETILERARGR 7 A3 e, H61%, KBS, Bk, &k, W&, =%, =&, M5,
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IAEATE, FBPETRE REE T,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-02270-1976

51. My uncle Walter, the second eldest brother of my mother. These photos were taken at my father’s birthday in October.
Walter died in 2005 at age 94, at that time only he and my mother were still alive.

TNE—RR, BOZFHDON, ZO2-50FEFT10 A, ROFAHIZHR-72, T/ —IF 94 5% T 2005 FIZEA T,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-02266-1976

52/53/54. Catherine. In May 1977 Gaby and | broke up, and she moved in with Mick. | was living alone for almost two months,
when Catherine came for a visit. She had first visited us in the summer of 1976 and enjoyed our walks together through
Marburg. In early July 1977 she had finished her baccalaureate and wanted to travel through Germany before taking up the
study of German language and literature at Paris University in October. We became instant lovers and she stayed for three
months. It was a very intense romance, but we both agreed that it should be over, when she went back to France.
Nevertheless we stayed friends and exchanged letters for many years, and also met each other from time to time.

Catherine, 1977 4£ 5 A2, Gaby & BA3BIAL T, ik, Mick & —#EDS Lick o7, BIE, BEZ r ABM—AEL L%
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, 1ISO 400/27. MN135-02328-1977, MN135-02317-1977,
MN135-02322-1977

55. Margit. She was one of the friends with whom we did many things together. She sometimes came to me and wanted her
photos to be taken.

Margit, &I 7=HTLI, x| HLITEREEHH> THRLL T, FAOFITKT,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-02129-1977

56. A sweet 4-years old boy, isn’t he? Actually he was quite a pitiful kid. His mother was a Spanish hippy and his father seems to
have been a student from Marburg University. In the spring of 1978, his mother came with him to Marburg to search for his
father, but the guy had left Marburg after graduation and his whereabouts were unclear. His mother was too busy smoking
pot and playing with the guys to take good care of him, and she often forgot to feed him. But he was a smart kid and made
the tour of the student houses where he certainly would get something to eat. He visited us several times a week and my
girlfriend would make sure that he didn’t leave hungry.

AEWV 4 ROBOT T, A, Lo, EERICITRARFEL T, BIIARS U ADE v E— toto“i7~W7»
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO 125/22. MN135-02595-1978

57. Typical houses in the old part of Marburg. The old part of Marburg had many half-timbered houses. Most of them dating back
to the 15", 16™ and 17™ Century, but some were even older. The known oldest half-timbered house was built in 1192. In
1978 | started a new adventure in photography: Color. This and the following photo come from my first slide film. Until then |
had only taken black and white photos and since 1976 also enlarged the prints and processed the films myself. But in the
summer of 1978 | accompanied friends of mine to a gig in a village in Nordrhein-Westfahlen close to the frontier of North
Hessen to shoot their gig. During the shooting | ran out of films and on the weekends shops were closed. But on the next day
they wanted more photos. On our way back to Marburg we fortunately passed by the Lake Eder, which is a popular tourist
spot and there were many kiosks, which sold films, but only color negative and color slide films. Since | knew from my
studies on photography that slide films have a better color quality, | bought a slide film. | shot one more slide film during 1978,

but | started more earnest experimenting with slide films and color only in 1979, in which year | shot four slide films.
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Yashica TL Electro X, Yashinon DS 50 mm, AGFA CT 18, ISO 50/18. CS135-00030-1978

. An old half-timbered house under reconstruction. Until the 1960s in many historical German towns old half-timbered houses

were simply torn down and replaced by ugly ‘modern’ buildings when they went in disrepair. But in the 1960s people started
to recognize the value of the old townscapes as tourist attractions and now efforts were made to keep at least the fagade
intact. In the 1970s policies changed, and now reconstruction and renovation became the rule. Starting about 1974, Marburg
became one of several historic towns in Hessen, which were targeted for major programs of reconstruction and renovation of
historical houses. This is one of these sites.
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Yashica TL Electro X, Yashinon DS 50 mm, AGFA CT 18, ISO 50/18. CS135-00031-1978

59. Old man on a bench. This photo was taken when coming back from a party at 6 o’clock in the morning. The old man didn’t

need much sleep and he felt lonely at home alone, so he used to go out for a walk early in the morning. We talked about half
an hour and | took several shots.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-02812-1978

60. Joe S. Pawlak during a recording session in Lohra. Joe was the member of a folk and country-rock group that called itself

61.

Blue Ridge. He also was one of my neighbors in Marburg. He had come from Poland to visit his brother in England in the
early 1970s when there was a period of relaxation of political control in Poland. But during his visit he decided to stay in the
West, and since it was much easier for people from Eastern Europe to receive political asylum in West Germany, he came to
Marburg. He was supporting himself through odd jobs while hoping for a career as a musician. In 1978 | was in charge of the
Mick Schwarz Band'’s sound system. After having tried various locations as practice rooms, the band finally was invited to
use the facilities of a group of friends who lived on a former farm in Lohra, which is about 20 km from Marburg. The members
of that commune were all musicians and they had turned one of the buildings of the farm into a big studio. We moved our
sound system and recording equipment there. To pay up the costs of our equipment, we used to rent out our sound system
to other bands for gigs in the emerging scene of jazz, folk, country, rock etc. clubs that provided venues for live music but
were seldom equipped with sound systems. So between 1977 and 1979 | traveled almost every weekend with some band to
its gigs. Blue Ridge was one of those bands. And when they needed new demo tapes | proposed to them to use our facilities
in Lohra.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-02539-1978

Jean-Marc Jotter takes a bath in our apartment. Jean-Marc was another member of Blue Ridge. He came from France. He
had come to Germany as an exchange student of social education at Kassel University, but while living with a commune in a
village close to Kassel, he decided to break up his studies and become a musician instead. Like Joe he lived in Marburg
from odd jobs. He lived in a small room under the roof of an old half-timbered house. Like in most of these houses before
renovation, the cheap rooms rented out mainly to students weren’t equipped with a bath. Jean-Marc didn't even have
electricity, because he couldn’t pay his electricity bills. But his landlady was so kind to provide him with electricity for his
lightning from her own apartment. He came regularly to our house, mostly around meal-time, to take a bath.
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Yashica TL Electro X, Soligor 28 mm, Kodak Plus-X Pan, ISO 125/22. MN135-02620-1978

62. Conny has been a friend of mine since she had moved to Borken in the late 1960s. She was not my lover. Actually at the

time of this photo she was studying at Goéttingen University. She had been to the same high school in Fritzlar as Karin, the
girl who was living with me since October 1979, and the two girls had become close friends. She visited us in 1978 and while
in Marburg she asked me to take “sexy” photos of her.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO 125/22. MN135-02643-1978

63. Dave Domine and Joe Pawlak during a Blue Ridge life at some student drinking place in Marburg. Dave was the third
member of the band. He came from Hawaii and was of Japanese ancestry. He had served in the U.S. Army and while being
stationed near Giel3en, he fell in love with a German girl from the neighboring city of Wetzlar. Still in the army until the
summer of 1978, he frequently went to German clubs with life music in Gief3en, and that's how he met Joe and Jean-Marc.
After being released from the army, he stayed in Germany and eventually married his girl friend. He was a very gifted
musician and he couldn’t stand the casual way in which Jean-Marc, and especially Joe treated practicing. So after about
three years playing together and gaining a certain success in the life clubs, Blue Ridge broke up and Dave formed a new
band with musicians from the GieRen-Wetzlar area, but they stayed close friends.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-02434-1978

64. Karin in our kitchen. Karin was a friend from the Borken region. In 1977 she finished high school and was accepted as a
student of law at Géttingen University. But then in September 1977, she won a scholarship of the State of Hessen, and in
order to receive it, she hat to study at least for one year at a university in Hessen. Therefore she made a quick decision to
enroll in the faculty of law at Marburg University and needed accommodation. At that point | was approached by Gaby and
my friend Rudi to let her move in with me as a room mate. Actually | was not very pleased with the request. After having lived
together with Gaby for five years, | was really looking forward to living alone for a while. And after Catherine had left, | had
turned Gaby’s old room into a darkroom. But then | was suddenly confronted with financial problems, so | reluctantly
accepted the request.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-02762-1978

65. Conny and her boyfriend kissing at our house. During Conny’s visit, suddenly a guy turned up with whom she had been
dating several times in Gottingen. During the two days he stayed with us they finally became lovers.

Conny &£ ZDRA 7Ly FiE s bOFETAMNIT 2T %, Conny 235 LOZITHIIZE., R D T v T 4 75D A
W HOFRIZENTZ, BEMEEMEINT — e L7cZ ERdb o7, BT ZHM S bORITIHE->T, ZANTRERABAIZ
ol

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO 125/22. MN135-02631-1978

66. Natalie Sheelar and Jean-Marie Peschiutta. Natalie from Tucson, Arizona came to Marburg as an exchange student, but
since she is a gifted multi-instrumentalist and vocalist, she was quickly recruited into the country-rock band Winchester, one
of the few bands from Marburg who gained cross-regional and even nation-wide popularity in Germany during the 1970s.
But then she left the band, which broke up very soon afterwards, for reasons | do not know. By 1977 she had started to live
together with Jean-Marie who is of French/Italian origin, and a gifted vocalist and multi-instrumentalist in his own right, and
they started together as a duo playing country and blue grass. In 1978 they needed new promotional photos and they asked
me to take the shots. This photo is one from a series of several films. In the 1980s Natalie and Jean-Marie formed the
country rock band Detour, which gained considerable popularity in Europe, especially in Germany and France, and they are
still active today. Of all my friends from the Marburg music scene, they are the only ones who really succeeded in making a
living from music, but at least during the 1970s they also kept up additional side-jobs.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03019-1978

67. Jean-Marc and his girlfriend Ute during a gig of Blue Ridge. Each of Blue Ridge’s gigs included one set in which Dave and
Joe would play as a guitar duo. Jean-Marc was actually covering the bass elements, and he later played mainly acoustic and
electric bass guitar. Anyway, during this set Jean-Marc was able to watch his friends’ performance while fooling around with
his girl friend.
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Yashica TL Electro X, Yashinon DS 50 mm, electronic flash. Kodak Ektachrome 64, IS0 64/19. CS135-00108-1979
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68. The old road between Trockenerfurth and Nassenerfurth in the direction of Nassenerfurth. In the early 1960s a new road
was built between Borken and several villages, which did not go through the village centers, but passed them by on the
outskirts, and also avoided railroad crossings. The old unpaved road between Trockenerfurth and Nassenerfurth largely fell
out of use after the railroad crossing at the entrance to Trockenerfurth was closed, and thereafter was mainly used for
agricultural traffic and traffic between the coal mines.
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Yashica TL Electro X, Yashinon DS 50 mm, Perutz Peruchrome C19, ISO 64/19. CS135-00160-1979

69/70. Self-portraits during repairs in my apartment. | did a lot of self-portraits with the self-timer, trying various poses,
compositions, and lightning.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03475-1979, MN135-03476-1979

71/72. Around 1979 | had bought a cheap macrophotography bellows and tried macrophotography of various plants and other
objects. Unfortunately | could not afford a more expensive bellows, which led to various problems while shooting.
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Yashica TL Electro X, Soligor 28 mm with a macrophotography bellows, Kodak Tri-X Pan, ISO 400/27. MN135-03492-1979,
MN135-03494-1979

73. A friend’s cat. All in all | have done only very few shots of animals. Because he would flee, when | approached too closely
with the camera, | used the telephoto lens.
FEOM, 2EE LT, FoBIOREITDR, AT THESWTRETZRFT, FTRIT 20T, BEL o XA efisTz,
Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Kodak Tri-X Pan, ISO 400/27. MN135-03487-1979
74. Three generations of Moehwalds, me, my father and my grandfather. This shot was also taken with a self-timer, because my
mother had problems with the single-lens reflex camera.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03505-1979
75. Another macro of one of our plants.
FI=HbDIAD S 5 =D DHEE,
Yashica TL Electro X, Soligor 28 mm with a macrophotography bellows, Kodak Tri-X Pan, ISO 400/27. MN135-03512-1979
76. An uninvited guest to an eve-of-the-wedding party. In 1979 the friend of mine who owned the musical instruments’ shop had
finally finished his doctorate in dental medicine, after he had been barred for three years from clinical work since he had
contracted hepatitis while working as an intern in the dental clinic. Now he could marry another dentist and open up a dental
clinic with her. For their wedding they had planned a big eve-of-the-wedding reception for business people and university
faculty and a smaller eve-of-the-wedding party for closer friends and colleagues. Anyway, they hired me to take photos of
both events and of the wedding ceremony at the registrar's office, and that started a long-term relationship, in which | was
hired to take photos of the three or four big receptions they made every year for business people and university faculty. This
is a shot from the smaller party. One of Marburg's homeless appeared uninvited to catch some free beers, and since he was
a real character, he was not turned away.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03578-1979
77. Another shot from the same eve-of-the-wedding party. A doctor and a nurse from the university dental clinic where the young
couple had completed their internship.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03567-1979
78. Old man standing in the street. | don’t know what he was waiting for, but he lived in the old town and sometimes would stand
in front of shops for almost an hour or more, and one day | took a shot of him while he was standing in front of this cleaning.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03698-1979
79. The son of one of Rudi’s girl friends. Rudi had strange relationships with several women. He used to collect ‘lost puppies’
and most of the women had money problems or mental problems, or both. He used to help them and in return hoped for
sexual gratification, but the relationships never worked out. This boy’s mother was a single mother. She sent him to visit Rudi
during the summer holidays so that she could have a vacation with some boyfriend. He was a nice kid, but somewhat
spoiled.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03703-1979

80. Old agricultural machine. During the summer of 1979 we made several outings to the countryside for picnics. During one of
them we found this old horse-driven farm-machine rusting in a meadow. | tried several shots of it.
HUOEEEH 1979 FOEIC. A b0MMRTIXMAIREE LTI TILITBAAOEEITIT>T.EV =y %Lz, TD 55,
HHIEWITCOHEWETIIVERERMER DT, EOADEEE LT,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-03841-1979

81/82. My sister Dagmar’s eve-of-the-wedding reception was a very big event. She had been working at the same hospital in
Bad Wildungen for many years and her future husband Hubert, while working himself at city hall, stemmed from a family that
for generations had owned a butcher’s shop in Fritzlar, hence they belonged to the ‘respected’ citizens of their towns. Like in
most of the German country towns of that period, this also meant that they had a very big number of relatives, friends, and
acquaintances who had to be invited to either the eve-of-the-wedding reception or the wedding reception itself. And since the
wedding reception accounted already for almost 300 relatives and close friends, the eve-of-the-wedding reception also
became an event with more than 200 guests. | had started to take pictures of weddings in the spring of 1979 when Dave
Domine married his German girl friends and his friends decided that a photo album of the wedding would be a good present.
| gained more experience in the summer with shooting the wedding of my dentist friend. And then Karin decided that a nice
album would also be a good present for my sister. So before her wedding | bought my second camera in a second-hand
camera shop in Frankfort, a Pentax Spotmatic F, a very nice camera, which | came to like very much after Dagmar’s
wedding. Although it had an M42 mount, it used a new type of open aperture TTL measurement of exposure, which made it
difficult to use my old lenses with this camera, because they were designed for closed aperture TTL measurement (of course
| could use a separate meter). But because of this problem, | used this camera during Dagmar’s wedding only for color slide
films, and | also used a third camera for color negative films, a cheap single-lens reflex camera with an M42 mount that my
father had bought in the second half of the 1970s. For Dagmar’s wedding | also bought a new flash, a semi-professional
Braun 410 VC, and | could also borrow from friends a similar Braun 370 VC and a Braun F910 professional flash. The first of
these two photos show the people at the cold buffet, and the second four of Dagmar’s colleagues during a polonaise, which
is a wide-spread dance during German festivities, especially carnival parties, and during which those people who remain
seated join their arms and rythmically move their upper torsos (what is called Schunkeln in German and seems to be a
custom limited to Germany).
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Yashica TL Electro X, Yashinon DS 50 mm, Electronic Flash, Kodak Tri-X Pan, ISO 400/27. MN135-04021-1979,
MN135-04036-1979

83. Doris had a bicultural German/American background and had been raised in West Germany and the U.S. She was a student,
but | don’t remember her field of studies. She was one of several women with close ties to the U.S. who constituted
something like a fan club of the Mick Schwarz Band, which was mainly playing in the style of U.S. West Coast and Southern
Rock. She was a close friend of Gaby. One day at the end of July she asked me to shoot photos of her, and we did a whole
afternoon shooting session. But when the films were processed and the prints done, | didn’t meet her anywhere for some
time, so finally at the end of August | asked Gaby about her whereabouts. Gaby told me that she had gone to the U.S. to visit
her grandmother. She never came back. Gaby received one letter from her when she just had arrived in the U.S. for a few
days, then came no more life sign. So | don’t know what happened to her. In this series of photos | experimented with
lightning.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-03921-1979

84. Ekkhard Keim from the Mick Schwarz Band too came shortly after Doris to have his own photos. Compared to Doris, he was
more involved in the shooting process, staging poses and composition. | used the same light experiments, which | had first
tried with Doris. Ekkhard was a bit an enfant terrible of the band. He was a gifted guitarist, younger brother of our keyboards
player. He was a heavy user of hashish and got himself expelled from the Gymnasium in his home town. His parents had put
him under the tutelage of his elder brother in order to help him get through a private school to Abitur, which he eventually
did.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-03971-1979
85. Another shot from Dagmar’s eve-of-the-wedding party. One of the close childhood friends of Dagmar’s husband, he still
remains one of her close friends, even though her husband died in 1994.
R Polterabend 725 5 —#&, Dagmar RO FHEDOED B OFA, Tt 1994 HIZEL o7, ZDONIBIE OB
Kz,
Yashica TL Electro X, Yashinon DS 50 mm, Electronic Flash, Kodak Tri-X Pan, ISO 400/27. MN135-04047-1979
86. My aunt Emma, the eldest sister of my mother. She lived in Rostock in former East Germany. | had met her once as a child
in the 1950s when she came to Trockenerfurth with her daughter for the funeral of my grandfather. And then she had come
again in the 1970s when she was sixty-five. Travels to the West were very restricted for East Germans. In the 1950s people
could get a travel permit only for important family events like the death of a parent, but after the wall was built in 1961, it
became much more difficult to obtain a travel permit to the West, and also for West Germans to receive a visa for the East.
Things eased a lot when the treaty of mutual recognition of the two Germanies was signed in 1971. Now people who were
older than sixty-five were allowed more or less free travel (perhaps with the hidden hope that they might stay in the West,
which would then have to shoulder their pensions).This visit was for my sister's wedding at the end of September 1979. | met
her eldest son Otto for the first time in January 1997 when we were all united in Fritzlar for the Golden Wedding of my
parents. He had visited his relatives in the Borken area several times before, after the wall had come down, but his visits
didn’t coincide with our visits to Germany. In the 1950s he was not allowed to accompany his mother because he was older
than fourteen, | didn’t even know about his existence until | met him.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-04079-1979
87. Plumbers working in the backyard of our house. In the summer of 1979 our landlord decided to replace the heating by oil
stoves, because it generated a lot of troubles with the storage of the oil and the maintenance of the chimneys and increased
fire hazards, and to install central heating. During the installation | took a number of shots of the people at work.
IHLOZFOHRATHEE L, 1979 Fi2, > BbOKRFEIEY NI e —TFT 4 VT OREZRDIZ, £ THEF, FAXE<
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03296-1979
88. Wooden bridge. In the summer of 1979 two guys from Quebec, Robert and Paul Cardin, stayed several weeks at my house.
| used to make long walks around town with Robert. That's when we found this bridge and experimented with several shots
with various compositions.
AKHMDIF, 1979 EDEIZ, TRy ISR REZAMMTERMDFAORITAE > Fz. TO—AE—RITI—ILTLITDORL
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-03825-1979
89. Fire I. We were sitting in my living room one evening in December 1979, when we suddenly heard much commotion and big
noises outside in the street. When | looked out of the window, | saw firemen climbing up on a terrace of the house across the
street. There was a fire. And while my friends ran out to get more information, | picked up my camera and took several shots.
Using a flash was out of question, and the sensitivity of the film was quite low, so | had to take the shots with a relative long
exposure of 1/30 second, hence the shots became a bit blurry, but they reveal the somewhat eerie feeling that grasped us
when a fire hit so close to home. Actually the fire hazards were quite high in the old town of Marburg. The half-timbered
houses with their walls made from earth and straw were easy prey for a fire any time, but during the period of 1977-1979
there were three very hot and dry summers and relatively dry autumns and springs, which greatly increased the danger of
fires. Additionally, the narrow streets, the lack of fire-walls between the old houses, and the backyard shacks filled with junk
allowed the fires to rapidly spread from house to house. There had been a number of fires during this period, and in each
case a row of houses were consumed before the firemen were able to get the fire under control. In this case too, windows in
the neighboring houses broke and curtains caught fire, but fortunately the residents got these secondary fires quickly under
control. Anyway, we packed all our documents and valuables and were ready to leave the house anytime.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO 125/22. MN135-04621-1979
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90. Marburg’s old town in the summer was very laid back. People would stop in the street and chat for quite a while, or sit
leisurely on benches. Actually my friend Rudi and the kid that was visiting him were shopping and they had just met an
acquaintance with whom Rudi chatted for about twenty minutes. Rudi was a close friend of mine from Borken. His parents
owned a bakery and coffee house, which had been a family business for four generations. When students from Rudi’s
Realschule started to assemble every afternoon in the coffee house, consuming almost nothing and disturbing the regular
guests, his mother asked Rudi to establish a club for them in an unused room above the bakery, just to get the kids out of the
coffee house, and thus started the first self-governed youth club in the region. And since there didn’t exist many places
where young people could have fun in contemporary rural West Germany, and access to discos and juke joints was
prohibited for people under sixteen by the Youth Protection Law, Rudi's Club quickly became popular as a place where
young people could freely listen to rock music and dance, not only among the young in the town of Borken itself, but in the
whole region surrounding it. It also quickly gained a notorious reputation, because we refused to put ourselves under the
tutelage of the government sponsored youth organization and boys and girls freely mingled without adult supervision. This
caused the good citizens of Borken wild fantasies of sex, and drugs, and rock ‘n roll, and, worst of all, of left-wing political
radicalism. Nothing of it was true, of course. The boys and girls of fifteen and sixteen were much too chaste to engage in sex
orgies, and the only drug available was Coca-Cola. There was rock n’ roll, of course, a lot of it, and wild dancing and some of
us were engaged in the peace movement, and there was a lot of political discussion in the period when the German youth
and student movement heated up after the death of Benno Ohnesorg. But left-wing radicals were a small minority in the club
and most of the kids had middle-of-the-road political leanings. As the eldest son Rudi was supposed to take over his parent’s
business, and although he actually was more interested in electronic engineering, he subsided and became an apprentice in
his father’s bakery. But things with his parent’s didn’t go well so he decided to move to Marburg and to acquire his Abitur at
the same night school as Gaby, and to study physics thereafter, what he eventually did. Unfortunately when he got his
Master of Science in physics, he was already about forty, to old to land a newbie job with a company. He finally opened his
own business of a shop of electronic parts and doing computer and network service. He didn’t get rich, but he was happy
with what he was doing. | met Rudi for the last time when | visited Marburg in August 2010. At that time his business was
looking good, and he was happy that his son who had got in trouble with bad friends had decided to become his apprentice
in the shop and was reforming well. We had a long telephone conversation on his 60" birthday in December 2010 when he
had just very luckily come out of a stroke without any major health damage. And then on March 8, 2011 | got a phone call
from my friend Mick, Rudi had died the day before from a sudden heart attack.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03722-1979

91. Three guys at a reception which show the typical demeanor of young German small town business people of the period.
BHOLETva BB = A, HHIE, UKD KA Y OMGFRHIZBIT 52BN E VR A~ OMBRP R KB E R 5,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-03613-1979

92. Joe Pawlac and Dez Bader playing a set together during a Blue Ridge gig in Borntosten. | had accompanied the band to this
same club in the Westphalian countryside the year before to shoot photos and on our way back to Marburg | had bought my
first slide film. This time | was there in charge of our sound system and shot a number of slides of the gig. Dez was another
memorable character. He traveled around Europe as a street musician living in a Volkswagen bus. He visited us regularly in
Marburg and provided the lift to this gig.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Ektachrome 64, ISO 64/19. CS135-00105-1979

93/94/95. In 1979 | shot four slide films (not including the slides that | took for the music shop and at my sister’s wedding, which
are no longer in my possession). All of these films were shot in the three months between end of February and end of May.
At the time | was experimenting with possibilities of color and | tried a number of landscape and cityscape shots. The major
impediment for increasing the number of slide films at the time was that | possessed only one camera, which | needed for
the more important black & white commissions | was getting from the owner of the music shop. These three shots are
examples of the experiments | made. The first one is an early morning shot in late February just before sunrise and shows
the typical blue color cast for this daytime. The second one is almost a postcard shot of a tower of Marburg’s castle in the
afternoon at the end of May, and the third one is the wall of one of our neighboring houses, also late afternoon end of May.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Ektachrome 64, ISO 64/19, CS135-00072-1979. Yashica TL Electro X,
Yashinon DS 50 mm, Fujichrome 100 RD, ISO 100/21, CS135-00175-1979, CS135-00181-1979.

96. My aunts Elli and Emma dancing together at my sister’s wedding.
FLOBRDFEFRIZ —HEC X AL TV DR S AT D,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-04235-1979.

97. My sister and her husband dancing together at their wedding.
ROFEISE TR Z v AT B H AR HT I,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-04271-1979.

98. Catherine in her room. In September 1979 Catherine was back in Marburg for half a year as an exchange student. When
she approached us in the summer to help her with finding a room, Mick and Gaby had just taken over the flat next to their
own and were planning to merge the two flats, but they proposed to sublet her two rooms. In November she was visited by
two of her student friends from Paris, Laurence and Veronique, and at the same time Robert and Paul Cardin also returned
to Marburg after a tour through Europe. For a month or so Catherine’s place became a meeting place for all these French
speakers.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16, MN135-04428-1979.

99. Catherine’s friend Laurence during her morning toilette at Catherine’s place.
Laurence OFO{LFE, Catherine D7 /3— KMZ T,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27, MN135-04453-1979.

100. Catherine and her friend Veronique at Catherine’s place
Catherine & Veronique, Catherine ®7 /X— KNI T,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16, MN135-04436-1979.

101. Ulricke and Catherine during a bus tour. In 1978 several of our friends had bought a bus and started a company that
organized cheap tours to Greece and Turkey during the university holidays. This kind of tours was very popular among West
German students at that time and similar companies were started in almost all of West Germany’s university towns. In
October 1979, our friends’ company decided to offer a day trip to the Rhine along the Lahn river to the participants of their
summer tour to Turkey and their friends.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, 1ISO125/22, MN135-04530-1979.

102. Ulricke during the bus tour.
/XA 7 H D Ulricke,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO125/22, MN135-04527-1979.

103. The front of the bus with the face of the driver reflected in the rear mirror.
NRAGZay h, VT7—7—7C, HEFOEERZ 5,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, 1ISO125/22, MN135-04567-1979.

104. Karin at home. Although | lived together with Karin from October 1977 to May 1983 and we became lovers for some time
in-between, our relationship was not an easy one. At thirteen she had been diagnosed with leukemia and the doctors gave
her a life expectancy until eighteen. She fought hard to overcome the sickness, but that made her also very erratic in her
relationships with people. And one of her ways to deal with stress from her sickness was heavy partying, which only got
worse after she was released from parental control. This was only affordable by jobbing during the university holidays at a
rehabilitation clinic in the region of Borken. For a few years | joined her in partying, but in the autumn of 1979 | decided that it
was time finish my studies and restarted earnestly working on my doctoral thesis. And then in the summer of 1980 | was
suddenly confronted with the fact that my university supervisor would leave for an indefinite period for Japan on October 15,
so | was suddenly faced with the decision to finish my graduate work until the end of September. At the time most German
students in the humanities still went directly for a doctorate; although M.A.s had been introduced in most humanities in the
1960s, they were not very popular (German universities started to introduce B.A.s only around 2005 in response to the
European Unions efforts for standardizing higher education throughout Europe). But facing the new situation and
remembering the plight of my friends in the sociology department to find a new supervisor of their doctoral studies, when our
supervisor had suddenly died, | quickly decided to go for a M.A., but | had to finish the thesis in three instead of six month
and also had to take a topic different from my previous research. After having finished my last exams in February 1981, | was
hired in March of the same year as an assistant at the Department of Japanese Studies of Marburg University. Karin on the
other hand was even drawn deeper into Marburg’s night-life scene. By the end of 1981 she had found a group of new
drinking buddies and during 1982 she started to have affairs with some of them. Our separate life styles led to a growing
estrangement and by the end of summer of 1982 our love relationship had practically ended. Nevertheless we kept living
together, since she needed my psychological support, especially since she was diagnosed with some cancerous growths in
the summer of 1982 and had to spend several months on and off in a clinic in Frankfurt in 1982 and 1983. She moved out of
my flat after | found a new girlfriend 1983. When | revisited my friends in Marburg in the summer of 1991 for the first time
after our move to Tokyo, | was informed by one of them that Karin had been diagnosed breast cancer and undergone a
mastectomy, and during our visit in 1993, | was informed that she had died from the cancer. Actually she had fought very
hard and survived her doctors’ predictions by fifteen years.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, 1ISO125/22, MN135-04521-1979.

105/106. Laurence during a walk through Marburg, and Paul Cardin at Catherine’s place. These photos were taken in late
December after Christmas. Laurence and Paul had become lovers during their visit in Marburg, and he had come back to
Europe to fetch her to Quebec, so they visited Catherine before going to Canada together.
~—)V 7L O#HEF O Laurence & Paul Cardin, Catherine O 7 78— MM T, ZOHEHEIFZ 12 AR, 7 ) A~ A%ICRE S
Nic, ~—nA7 N2 FEH, Laurence & Paul IZZ8EAIZ72 5 T, #4742 Quebec ~7< Z & LIRE L7z, 12 HIZ Paul 45 —
2y RS T, ZANE—HEIC T T H ~T<ANC S 9 —[E Caterine %37z,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO125/22, MN135-04624-1979, MN135-04673-1979.

107. Catherine’s friend Martine at Catherine’s place. Martine was a French student from the University of Aix-en-Provence who
participated in the same exchange program as Catherine.

Catherine M & i Martine, Catherine 7 /$— hZ T, Martine IZ Aix-en-Provence X% KA Wik « KA Y CRER O A4
T, Catherine &R LEF7'1m 7 J AIHMLITZ,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, ISO125/22, MN135-04683-1979.

108/109. Between 1980 and 1983 the number of my slide films increased every year. Three factors were contributing to this rise.
First, after | bought the Pentax Spotmatic F, | had a second camera in which | could keep a slide film without preventing me
to respond to sudden requests for photos. Second, after | decided to write my master’s thesis within three months in the
summer of 1980, | had almost no time left for working in the darkroom. Slides didn’t need darkroom work. Third, around the
end of September 1980 | had a talk with a Japanese visiting professor at the Department of Japanese Studies, in which he
told me that he had been asked to take many photos of German everyday life, but was to shy to do it. | spontaneously
decided to that | take such slides. So starting on October 4, 1980, | embarked on a series of slides of everyday life and street
life in Marburg. These two slides are from the first film of this series. The upper photo shows children selling old toys and
comics at the monthly flee market and the lower slide shows the audience of two street musicians who attended to the
Saturday morning crowd in the pedestrian zone.

1999 4 & 1983 DM, FAD AT A K+ 7 4 N LD HAEH 2 T2, T DM L LTI =>DOHERNBH 72, 713, Pentax
Spotmatic F OIEAZIZ, FAUL2 2DON AT % Ffo T, BREEPFENTELRE, —DDOHATIZATA K+ 74 L ABA
Sl Z EREIZ R B o tz, “oBIZE. BN 1980 E0EIZ, 3 r AMLINIZE LR EELS Z 2 RE LK, =
DAEFEDTZD DN /2 72 o7z, 3FBIT, 1980 49 A THIC, HARANDERAR L OFE T, HIZASOFFHI L > TRA
YOHBEEFEDATA REDZ EBEENTZN, WITHNORNADAT A REIRD Z ENHRTH L BE T LBENWZRF,
FUIZ OB ATA RERADEWRE LT, LT, 10 A4 BIZ, FAZ~— AT V7 ORFEEER EAETEOAT A K- v
U—RADSERE 2Tz, 2D 2ODFHIFEDY Y —AD—FADT 4 VLD 217, EOFHEIE, BHORL LT
HWEL b ETEL S, FTOTEL, TREADIZECHRAEHIX T 5K A2 TR JEROMRE 72,

Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-00253-1980, CS135-00277-1980

110/111. Martine, Ulricke, and Catherine at Ulricke’s place. The girls had become close friends and were visiting each other
regularly. In February the girls asked me to take their shots before Catherine and Martine returned to France. Because |
became increasingly busy with my studies already in late 1979, | had almost no time for darkroom work, so | shot only four
black and white films in 1980. The first two were requested by Ulricke and Catherine and the third one by Gaby. All three
were shot in February. The fourth film contains repros of old Japanese photographs from books and was shot in December.
But | also shot six slide films in 1980.

Martine, Ulricke & Catherine, Ulricke @7 /3— MZ T, PEMIZ, 20 3 ANIB LWAEIZ/ 572, Catherine & Martine
DOREFIE OO Y BUTFHNT-FEIZ, Catherine & Ulricke I3ME DT EEZ R D Z & AT, 1979 R, FAIX 2 4
MOFHOZIC, FOMELGRXOMAICHEERT 22 & 2RE LIS, 289K, 1980 0 Z IR OFEEHIRA 10 H 15 H LK,
D L b 2HMBFREEIR L LTHARNMTE, ARANEFIBELIZOT, BHNEI DB AR LML STz, 9 AKRET, @
XERHLRTNWERORWE S IZ o7, HEED FA Y DAXRFEORFEHRETIEZ, EL5 bbb o7y, AL OBRAITERE
IR Z R Lz, RbZ02ob 0 o7y, ZOH LWRBUCERE LT, ETELEEZMDIE D 2L &Il L7z,
LinL, X O7—<%, BOLRIOMELE D T —<IZ/ 2T, 37 HUNT, 260 X—Y 0L H Wz, Tiw. Ot
FTHEFIIL L LoD T, BEOMEFEOLDORE 72 ko, #-T, 1980 AR T 4 LA E LTI, 2 HIZHEE
L7z 3ARLIAM, 12 AIC1 RIZTE MR-, BT —ATA4 K7 4 vb 6 K&fot-,
Yashica TL Electro X, Yashinon DS 50 mm, llford FP4, ISO 125/22, MN135-04691-1980, MN135-04723-1980.

112. Martine at Ulricke’s place. This is a shot from the second film requested by the girls.
Martine, Ulricke 7 73— MZ T,
Yashica TL Electro X, Yashinon DS 50 mm, liford FP4, ISO 125/22, MN135-04732-1980.

113. Gaby at her place. After Ulricke and Catherine, Gaby asked me to take some photographs of her at her place. She wanted
some portraits that were not in a studio setting.

Gaby, H=IZT, Ulricke & Catherine ™12, Gaby bz DEENK L 72> T, HEDOFEHK COREZFHAT,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, 1ISO125/22, MN135-04762-1980.

114. Still life of a small bottle. This is the last shot on the second film | shot on request from Ulricke and Catherine. Often when |
had exposures left on a film that needed speedy processing, | looked for some interesting object in order to fill the film.

7' A, Ulricke & Catherine IZ Lo THENTZTHD 2 FHD T 4 LV ADFLTZ, FATEH@, RBBTRET7 0L AF
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RIZFZETIIR D T2 8HE1T, {7%73‘0)%}0)%*37? L7z,
Yashica TL Electro X, Yashinon DS 50 mm, liford FP4, ISO 125/22, MN135-04751-1980.

115. The way to the school of humanities before sunrise. In the summer of 1980 | went around 6 a.m. to the Institute of
Japanology and worked there until 8 p.m. In the 1960s a new central library and a new campus for the school of humanities
of Marburg University were built in valley of the Lahn river. Because of the closeness of the river morning fog would already
appear in late August. In the 1970s the new campus housed about 80% of the Institutes of social science and the humanities,
but some of the institutes were still housed | old monasteries in the old town, which had been donated to the university by
the landgrave when it was founded as the world’s first protestant university in 1527.

A O HERTO S ~OE, 1980 fFOEIZ, FALTAT 6 FFC BAERITICAITE . % 2 TH# 8 BFE T 7=, 1960 4

iz, == AT NI KRFEOHFH LWHERE E ASTRZOFH LT v o SAR T —VJIIORICERTONTE 72, JIIBEN»-720

T, BEIZ 8 ARICHIOEN LS Z ATZ, 1970 FARUTIE, AR DORFFEFTO 80% AT, ZDHT LW F ¥ /R Tdh o723,
VTG KENABT RO T 0T AL R ORFEE LT SITZRFIZ, HAIZ K o TRZECHF SNz IREERE
BT b D00 B o7,

Yashica TL Electro X, Yashinon DS 50 mm, Fujichrome 100RD, ISO 100/21, CS135-00208-1980.

116. Gaby’s cat. Gaby became fond of cats after she moved in with Mick. Mick’s neighbor, a postgraduate student of musicology
had a cat, and since he was working all day on his thesis at the Institute of Musicology, the cat would meow at the neighbor’s
door until he was let in. And when the neighbor moved to another city, he left the cat in Gaby’s care. After the cat died, Gaby
was very distressed, but she quickly got a small cat that even resembled the old one closely.

Gaby O, Mick & —#§%:5 LIC7e 7%, Gaby IZMAMF X (2727, Mick OBRICIEA T KB N - 7228, 4
IEEAD O B E THIEAT TEIVW =0 T, AiZBED Mick & Gaby %55 K 9127572, BED NITRFFEAREZ IR OFEITHBE
L7z, 2 Offild Gaby OERIZIk o 7223, MDZESRIEATZREIZ, Gaby IRARHSIZHATE, L L, xR <, miofick
P T=+iiz R 7=,

Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Fujichrome 100RD, ISO 100/21, CS135-00218-1980.

117/118/119. Macro-photographs of catusses. The two photos before were taken sometime in August and September. As | did
not have time to experiment or walk the streets, most of the photos on this film were taken on my way to and from the
Institute of Japanology. Gaby’s cat came only in, because | had to visit them anyway. But once | had submitted my thesis, |
started in early October to experiment how macro-photos would turn out on slide films. These are some of the results. In
1981 | continued these experiments.

FRT 0BT, D 115F L 116 FIL, 8 HELIF9 AR Ly, 207 4V A0HEIT 8 AWEHICIAE - T,
RHEOBEIZ10 A 3 Biciko7o, BEFER, L IIHE S TCDORRMR R - 7D T, 5h & DT EIT B AEGILFT~T
272D LT, fiofch) LIcICHR->72 L, Gaby OFHOEEL | &L CBIEIZ Mick DFT~T< 2 & BB - T ’FIC
Rolo, L, BELmCERBE L&, ATA K 74 VA TR T2HEFICBE L TEBREITo 72,

Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom and bellows, Fujichrome 100RD, ISO 100/21,
CS135-00230-1980, CS135-00232-1980, CS135-00234-1980.

120. Street musicians in the pedestrian zone of Marburg’s old town on a Saturday morning. On Saturday mornings the
pedestrian zone of Marburg’s old town was always very busy. And this was especially the case on the first Saturday of the
month, because the flee market was also held on this day, and because on the first Saturday of the month the shops were
not forced to close at 1 p.m., but could be open until 6 p.m. But since the number of customers dropped in the afternoon,
most shops close around 4 p.m. This photo was taken on my way to the flee market. On my way back | took their audience
(photo no. 109). The street photos also started in October. Not only because | had got time to roam the town, but also
because my talk wit the Japanese visiting professor also took place in early October.
THER ORI~ — LT V7 OEBTOBERIZIS T 2 8 EE A, A OFRTFRICIE, ~— AT s OO E
I d & THURSLNIEST2W, H ORYO LB ITRICE S o7, BRAIO A, Ao alibbifEsnzL
JEEF % AR T 2 /B bR T AR B IFECTERET L LN TEL, L, FRIZFESADENRRH- 7‘_(7)(\
FaL DM 4 RETHIE L7z, ZOFEEN L IelifTole b EicHikoTo, fRoTelps, 5 DRk E -7 (109
Fo WETES 10 AIChhE o7z, HEHL LODORMPHEA DAL 6T, AARANDERHR L O 10 AWEHICE Z
7
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21, CS135-00248-1980.

121. Father and son on the monthly flee market.
DHLTEHTHWSDEFELR E BT,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21, CS135-00269-1980.

122/123. Old farm woman selling vegetables and flowers on the market. There were twice a week, on Wednesday and on
Saturday, morning markets on Marburg’s Marktplatz, which is the place in front of the medieval City Hall. This old woman
came on both days in her red beetle and sold vegetables and flowers from her own garden. She’s wearing the typical
traditional clothes of the countryside around Marburg and also the traditional women’s hairstyle of this rural region. She was
very photogenic evoking nostalgia for traditional society and its markets, and here picture appears in many of the
photographic books on Marburg during that period. But the truth is that like many old peasants she had not had the chance
to join national pension insurance and had to make a living from selling the agricultural product that she obtained from the
contract with the heir of the farm upon retirement and from her own garden.

T CHREELTDENDE G, ~— AT N O LRFTORIOILSC, fEHAKRER & LR R ICHITARES L, ZOA
TS B DU =57 TRT, BHDORROEIELIEETEoTo, WiT~—/L T V7 J850 0 HE D R ORI &~
TAZANEL ST, ETCHERAEDANEST-DOT, RO — AT NI IZETLEHREDFRR LIS, LD FTENEE
Nic, BRARLBOTOEN L I 2K S, LonL, EBEICE, YRFORROEZEADEL LR X ST, HEBFEE
RROIMAR TE 22 < T, RBERK L B0 OXKE D OATEMNOIRIE T OEEZED S RTIUZR L Rho T,

Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21, CS135-00278-1980, CS135-00280-1980.

124. Beer garden at Marburg’s castle. This beer garden was operated only during summer, but this shot was made in November,
so the beer garden was closed.
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T=NNTNIEICBTDET - H—=T v, ZOET « =T VIEFLFICEEIN TR, ZOFEE 11 Ahaiciko
DT, BT « H—=FT U MRBHFTE 572,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21, CS135-00312-1980.
125. View through the gate of Marburg’s castle.
~ TV DM Al LTk R
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21, CS135-00313-1980.

126. Marburg’s old town in autumn.
KDO~—7 v O,

Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21, CS135-00315-1980.

127. This is a shot from the restaurant of Marburg’s Central Station. My girl friend Karin jobbed at this place, so it was not
difficult for me to get the permission to shoot the people working there. One of the problems | encountered with shooting
slides of everyday life was the color cast when shooting indoors under artificial lightning. Color films are very sensitive to the
color temperature of light. Even in daylight, light in the morning or on mountains produces a blue color cast and sunlight in
the afternoon a red one. Atrtificial light from light bulbs gives a yellow cast and neon light an ugly green one. This is less a
problem with negative films, because the cast can be filtered out when making the print, but in slide-shows the color cast
was very unwelcome. Therefore you had either to use a color correction filter on the lens, which also reduces the amount of
light that reaches the film, or an electronic flash, which produces “white” light, or you had to use a film that was adapted to
the color temperature encountered in the shooting environment. Using a flash was out of question, because most of the
shots in shops and department stores had to be taken secretly, because the owners of the stores would not allow
photographing. Therefore | experimented with three rolls of film for artificial light.
~— VTV T OFBRER TR > 72—, FLOE 2 Karin 1XZ OFFTCTT AL b a2 LD T, HE Z TE K ANDOFRE OFF Al 215
DT ENMBEIEoTe, BT — T4 N L&2MESRITIE, OB ZRRBUC L > TR SR B WIEMEIC2R S, #L o
Rz, TA—aEEY, FROKBOCIIFRICHE-TEY, BRI, e, XA 0T 7 ) —rotaduniebicbd, x -
TANLDOFEIIE, TOBEVWERETET I LR TEDIN, ATA K+ 74 )V AOEFEIITHE O R OB LETZ,
ZO—DNIFFCNIIHD 7 4 VAT, NG EOHFIZBIT 2D ENERIT 572012, ALEHD 7 4 VL% 3 KR H Iz,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 160/23, push development as ISO 400/27,
CS135-00322-1980.

128. A shot from Marburg University’s student cafeteria.
~ =TI RFDFARR T o 7o — K
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 160/23, push development as ISO 400/27,
CS135-00350-1980.

129. Prof. Wolfgang Schamoni and Mick at the Institute of Japanese Studies at Marburg University.
Wolfgang Schamoni 5tk & Mick, ~—/L 7 /L7 K5 B AREHFZERTIC T,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 160/23, push development as ISO 400/27,
CS135-00345-1980.
130. The Japanese Professor Hirako Yoshio from Osaka Kyoiku University in the library of the Institute of Japanese Studies at
Marburg University.
HESMIFZE T O RIREE RO EF-FlfEeE, ~—/V 7L 7 R A ARZEIEAT OXESIC T,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 400/27, push development as ISO 400/27,
CS135-00346-1980.
131. The silhouette of Marburg’s old tow at sunset, a shot from the Institute of Japanese Studies at Marburg University.
ADOANY OO~ —LT T OO, ~—V T V7 K% B AR H D O,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 160/23, push development as ISO 320/26,
CS135-00376-1980.

132. A South Korean student at the Central Library of Marburg University. In the 1970s many students came to West Germany
from South Korea. Often they were involved with activities against the dictatorship in their home country, and many of them
acquired political asylum in West Germany.

BEOR A, v~ — VTV KRB BRIEREIZ T, 1970 R0, RILOKRZEAITEE NS KA YV ikiz, 20%<13, &
ENZ 31T 2 MBI O SHEBN B EZIAALTE L, FERICHE MY TBHRM CmASZ Tz A b ehoiz,

Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 160/23, push development as ISO 320/26,
CS135-00379-1980.

133. Little girl on a carousel during the Christmas market at Marburg’s St. Elizabeth Church. The Christmas market was held
from the first to the twenty-fourth of December.

T AT OB FRy NEETRT S ) AV AT OEMRAKIIR > TWDH D, 7 U A AL, 12 A 1 B 12
H 24 RiChfgESNTZ,

Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 160/23, push development as ISO 320/26,
CS135-00395-1980.

134. A vendor from a booth at the Christmas market chatting with a customer.
BEALEWZ 7 YA~ ATHOTED T,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 160/23, push development as ISO 320/26,
CS135-00401-1980.

135. This is not a shot of a grandfather and grandson, albeit the guy sometimes acted as a surrogate grandfather for the son of
his boss. In October 1980 | embarked very vigorously on shooting everyday life in Marburg, and this continued until
November. But already in November time constraints were up again, because after the evaluation of my thesis was finished,
| had to prepare for my additional exams: oral and written tests in Japanese studies and sociology, and oral exams in
Chinese studies. And since the chair of Chinese studies at Marburg University was vacant at the time, | had to take the exam
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at Cologne University with a person | did not know at all. But the exam went well and | got my M.A. in early February 1981.
In March | started o work as an assistant at the Institute of Japanology and at the same time started to prepare my
application for a program for doctoral research in Japan with the German Academic Exchange Service (DAAD). All this took
a lot of time and made it impossible to roam the streets of Marburg.

ZHUFAR EFROBFEETIERVWR, ZOJEDOFRY FX L IEEO BT OBHAROEE Z R L, 1980 FD 10 Az, v—
VT OFEFERAMOTREAEITHENT T, 2AUX 11 AICbEin =28, 11 AR EICE LR SCOFMEA TE T, Tl
OFERIZHE T2 Z ENMEIT e o7z 0 AR LR TIT N IREER & LB, PEZ TR, FRCPEZEOREL
DB o7, BRI~ — AT N7 KETHEFOREN ED TNRNoTZOT, BBE 7V RFETZT 52 ENRNEE -
oo RBOFNI—E bR DN EL o7, Ll IR -T, 1981 40 2 AItELE52% T, 3 Hlcv—1LT
VT RFARFRERFOWT & LRI L, FRFC, ZORND KA Y ZIFLZREO HARICBIT L0 T2 7T b
DHFEOHE HIGE o7z, ZORTOHEFETICLL T, HEHNWT, BFEERLIBN R o7,

Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 160 Tungsten, ISO 160/23, push development as ISO 320/26.
CS135-00422-1981

136. The Japanese exchange Student Mariko Nakano at the Institute of Japanese Studies at Marburg University.
HARANDRZAPHEIT, ~—/L 707 REHRZEIEFTICT,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 200, ISO 200/24, push development as ISO 400/27,
CS135-00470-1981.

137. A view of Marburg in winter from the Institute of Japanology
A ARG B R & D~ —L Ty OEE,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 200, ISO 200/24, push development as ISO 400/27,
CS135-00475-1981,

138. Handa Yasuo, visiting professor from Sendai’s Tohoku University at the Institute of Japanology Starting in 1978, the
Institute of Japanology of Marburg University had three times visiting professors from the Department of German Language
and Literature of Tohoku University. They stayed for two years and besides engaging in their own research they also had to
teach several hours of Japanese per week. Prof. Handa was the second of these visiting professors. He arrived in
September 1980, just when | was finishing my thesis. Despite our age difference, we became very close friends.

FALRF D DR BER AR, ~— V77 REABARFIFZEITNIC T, 1978 fELIE, ~— V7V 7 K5 A ARFMZEATIE =
[\l & B HALKRS: B A V3R R A Y PR OFBBR 2% T AN, 1551% 2 FEIC—AT V7 FRIEL T, A OWF5ELL
S 43—~ DOHAFEOREDEG bH o1, FHEAITEZD 2 MIBOEEHR T, T TEE LR LOBPEDKD Y (0
F72RED 1980 4E 9 AT~ — AT ZIZEAE Lz, WMEBLWAANBRATE,

Pentax Spotmatic F, Takumar 50 mm, Perutz Peruchrome C 19, ISO 64/19, CS135-00483-1981.

139/140/141. These are three shot is from the opening party of Mick’s music store, a shop that specialized in instruments and
other equipment for bands. Shortly after submitting his thesis Mick started to plan to open a shop for bands together with the
dentist friend who owned a music shop. At the opening party of the shop all his musician friends showed up and it was a lot
of jamming going on. But because he was so busy with the preparation of the shop, Mick failed his sociology exam. And
since the shop went very well during the first year, he decided not to retake the exam when the deadline for doing it
approached. But Gaby and | convinced him more or less forcefully to do it and he passed in flying colors, was even able to
ameliorate his overall note. A few years later the market for bands tried up again and he had to close the shop. Now having
acquired his M.A. in Japanese studies became an important prerequisite for re-training in computer programming and
eventually landing a job with a Japanese company.

ZD3ODFEE, Mick DY ROBERREF UL RVAT AREDIEDF =2 7« R—=F ¢ |THgoTe, EEmTE#REL
7282 Mick X2 OJEAFHE LT, 1981 425 AICBE T2 LN TE e, AR=0 T - =7 4 ITRILUD /N R OF BRI
Wiz, —#EICHEE LTz, Lol JEOEEM CTIC LA 272D T, Mick 1% 2 AICHESFORBCAIM Uiz, 1 FERLNICHEZ5HR
MWHBETE o723, B BIZEXIERITRINTZ - 72D T, ol ARV TZRFZ, Mick IZFSZBOKNR 2L o7z, D
RRZ, Gaby & FMFEITIRNT FNA 2% LT, ZBRICHAE S BTz, BRITREINCR > T, 2FFHhIowEL T&/, £L
T, BERIC, A FOTGIEHUHREL T, JEZHEEI22BRVWE 92872, ZORIZ, BITAARZEDELSEF
ST EN, A a—F - T u I I ORINREZIT D T &SRR O FELR O mE AR R o T,

Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 400 ISO 400/27, push development as ISO 800/30.
CS135-00526-1981

142/143/144. In 1981 | continued my experiments of macro-photography with various flowers.
1981 I bk A RIEDE T D FERZH T,
Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom and bellows, Kodak Ektachrome 400, ISO 400/27,
CS135-00546-1981, CS135-00548-1981, CS135-00551-1981.

145. Students in the court of school of humanities doing group-work for an assignment. In the 1970s group work on assignments
for semester reports became the rule in the humanities of Marburg University. When the weather was fine, like during the
first warm days in May when this photo was shot, the groups would meet outdoors.

FRMOHFEIC T N—T « T — 0 TUR— b BAERT 5 KP4, 1970 RIS, BEROBEL R — b2 7L —7TERT 5 2
EMT— VT NT KRED ASTRHRIZB W CL— e oz, 20 5 ADRYIOBENOCHIHRE LEZFEO L HIZ, LVRK
WZIE. PEPATHEE > TR L 72,

Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Kodak Ektachrome 400, ISO 400/27, CS135-00560-1981.

146. Macro-photo of the flower of an elder tree.
=U b aDRDOIEDHEE,

Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Kodak Ektachrome 400, ISO 400/27, CS135-00566-1981.

147/148. Students at the student cafeteria. When the weather was fine, students preferred sitting outdoors on the terrace of the
student cafeteria. In the late afternoon the place started to resemble a beer garden.

FHERREICE T 2 HFRE, RORKOFIIL, FERPEREDOIOT 7 A&, FHIZ, ZOHFHTLLAET -
H—F iz,
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Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Kodak Ektachrome 400, ISO 400/27, CS135-00580-1981,
CS135-00582-1981.

149. Karin’s Greek turtle grazing in a park. Karin bought a Greek turtle in 1980. It was an amazing animal. Because it lived
essentially indoors in our flat, it would refuse to hibernate. When the weather was fine, we took her out into some park were
she could graze. She loved glover and dandelion.

HHNETHZEETEO Karin OX ) &7, 1980 412 Karin 13XV o7 D@E2E-~72, mAWVEWmZE 7=, 7 /83—
THELLEDT, KIZEELBhoTm, WWRKDNH - -HC, & — AR H#E T 7=,
Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Fujichrome 400, ISO 400/27, CS135-00661-1981.
150. People eating lunch at a small beer garden.
INEWET s H—=F U TITUFERRND AL,
Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Fujichrome 400, ISO 400/27, CS135-00667-1981.

151/152. Scenes from the pre-lunch beer festival of the student fraternities. Like many of the more traditional German university
towns, Marburg had many Studentenverbindungen (these organization to a certain degree resemble fraternities in the U.S.).
Every year on the first Sunday of July they had a big pre-lunch beer festival on the Marktplatz in front of the city hall that
started at 9 a.m. and was due to finish at noon. But they always found additional sponsors, so that the drinking continued
well into the afternoon. For us who lived in the vicinity of the place, these festivals rather constituted a nuisance, because of
the noise and of the bad behavior of the drunken fraternity students.

FAEME OB ORGF, ¥ KA Y OZOMDIEHARRFETEFC L S, v — AT AT ICBIERNRFEAEMRE RS
Mol WET HORYOARERIC, ZOMEIEHRITHIORYS TR ALEY 2Bk Uiz, Fil 9 FICIE - T, BICH
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Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Fujichrome 400, ISO 400/27, CS135-00682-1981,
CS135-00686-1981.

153. The band Amfilada Music at Joe Pawlak’s place. After Blue Ridge broke up, Joe and Jean-Mark looked for a new line-up
for a band. First they found a guy who played harmonica and percussion and they continued to play acoustic. Latter they
added drums and a saxophone and went electric. When their first line-up stood, they asked me to shoot promotion photos.
s3> K Amfilada Music, Joe Pawlak @7 73— KZ T, Blue Ridge 23R L7-%. Joe & Jean-Mark (387 L\ X2 REAL L
L& L, O ETN—FE=HERX—D o aEZHNZAEZRDT T, T—7RAF v 7 « AZANVERRWNTER, %I
RILEY 7 AZBMLT, ZLF « RFANIED>Te, TOFHEIHELNEAL S ) —XD—1TZ,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Plus-X Pan, 1ISO125/22, MN135-04885-1981.

154/155. Marion and David Vierling and Marion Vierling at my place. David was born in the U.S. and Marion in East Germany.
David came to West Germany In the 1970s as a research student of comparative literature who wanted to write his doctoral
thesis about the German film director Wim Wenders, and had acquired a scholarship from the German Academic Exchange
Service. He choose to base himself for his research at Munich, where at that time the West German movie industry was
concentrated and most film directors lived. Through a German friend at Munich University who stemmed from Marburg he
visited Marburg in December 1977, that's when we met and became friends. Thereafter he came several times to Marburg,
almost always staying at my house. But around 1979 the West German movie industry and many of the people related to it
moved from Munich to West Berlin and David decided to move with them. In West Berlin David accompanied some friends to
partying in East Berlin, where he met Marion. And then he found out that as an U.S. citizen he could easily and as often as
he wanted get a one-day visa for East Berlin and could also stay there overnight for full 24 hours with such a visa (these
rules were limited to people from allied countries, people from other countries with a one-day visa had to leave East Berlin
until midnight, and citizens of West Berlin could only visit East Berlin for a maximum of 28 days a year). After several months
she became pregnant and they decided to marry and that she would apply for an exit permit. Her application was granted
and in February or March of 1981 she was allowed to leave the East German Democratic Republic, but was not allowed exit
to either West Berlin or West Germany, only to the U.S. But fortunately for them, there were no direct flights from East
Germany to the U.S., so she got a ticket with which she would change airplane and carrier in Amsterdam, and Dave flew
from West Berlin to Amsterdam to meet her there. They canceled the flight to the U.S. and changed it to a flight to West
Berlin. We had first met Marion in West Berlin when we went there in April 1981 for a congress of German Japanese studies,
and this visit to Marburg in July was her first trip to West Germany, for which they had to take a flight to Frankfurt, because
Marion could not use the transit routes through East Germany.
Marion & David Vierling, % L C Marion Vierling, .7 73— NMZ T, David X7 A U #, Marion [ K1 >V IZAEFEnT,
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Yashica TL Electro X, Yashinon DS 50 mm, liford HP 5, ISO 400/27, MN135-04957-1981, MN135-04966-1981.

156/157. Marion and Dave in front of an advertisement poster in Marburg.
INE DR A X —DHOD Marion & Dave.
Yashica TL Electro X, Yashinon DS 50 mm, liford HP 5, ISO 400/27, MN135-04976-1981, MN135-04977-1981.
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158. Meggy at Rudi’s place. He was a close friend of Rudi from Borken. Their friendship developed after 1972. | knew him, but
we were not very close, because after 1972 the frequency of our visits to Borken dropped considerably.

Meggy. Rudi ® 7 73— NMZ T, #i% Borken T 1972 LI, Rudi OB 72> T2, FMIAE & H - 72728, 1972 4£L) %, Borken
N OEN DR ol b, HEHEVB LI RDRN-T,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27, MN135-04806-1981.

159. Handa Yasuo’s son Masato at my place. He loved my collection of comic strips, which also included several Japanese
manga.

FHREOR < b FAOT A= MI T, BIIROBEOI LT > a VRREFE ST,
Yashica TL Electro X, Yashinon DS 50 mm, liford HP 5, ISO 400/27, MN135-04985-1981.

160. Mori Akira and Nakano Mariko at my place. Akira and Mariko Japanese exchange students who regularly used the library
of the Institute of Japanology and also participated in the parties of the students of Japanese studies. He was studying
ancient history and latin, and she was studying German language and literature. They eventually married after they returned
to Japan. One day they approached me, because they needed photos for the renewal of their Japanese passports, and they
had the big problem, because the size and the pose (frontal instead of semi-profile) differed from what was the rule in
Germany at the time, and had difficulties to convince German photographers of passport photos to comply with what they
need. So | did a number of shots of each of them and during the session | asked them to take to shots of both of them
together.

FEFIA & RBEI - RO T = MIT, HHIEF~— TN KFORFHET, ITHREE T T U ima i L, ik
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BEFEROT D2 ENRREE 70T, FIUCHFEEFEAL,

Yashica TL Electro X, Yashinon DS 50 mm, liford FP 4, ISO 125/22, MN135-05001-1981.

161/162. The Lahn river in the winter. Both shots were taken from the pedestrian bridge to the student restaurant, the first shot
in the direction of Weidenhausen, the second in the direction of the institutes of humanities. It's very interesting how color
disappears in snow and ice during the winter.

ZDT =), WEEEL, FERE~OBEFBNOHRY Lz, —FHOEEIX, VAT oAU EVROFRI~, ZFHIL
ANICEE D F M~ o7z, AT, AR EOREICIHATLES ZERmALVY,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 400 ISO400/27, CS135-00701-1982, CS135-007021982

163. The waiter Milo taking his dinner before business starts at the restaurant “Zur Krone”. “Zur Krone” was a typical traditional

German Gasthaus located at the market place two minutes from my apartment. In the early 1970s ownership changed to a
Yugoslavian host, but while the kitchen changed to a mixture of Yugoslavian an German cooking, the place retained its
traditional German flair and the German petit bourgeois residing in the old town continued to attend its regular’s table. We
used to have dinner regularly there and also bought bottled beer there when friends came for a surprise visit at night, so a
came to knower the owner and the waiter quite well, and when we started to introduce a regular monthly drinking for the
students of Japanese studies in 1980, we choose this place.
Zur Krone EWH LA RF DT = —F =3, BN BENCYBEET 5, Zur Krone 1Z KA Y @ #URE 72 {5809 72
Gasthaus 72 o7z, WIRFATAIDESIZ, DT /83— bind 25 UNICH -7, EHRICHZ ZICfEH Lz L, R AGENR
RO LOFRITRRE, HZ I eV ZE 572, 1980 FLIE, HZ ZICHANRDOFELEBD A —ROFEEITo T,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 400 ISO400/27, CS135-00724-1982

164. My birthday party at my apartment. Starting in the late 1970s, we organized a sukiyaki party at my birthday with lots of beer,
wine, and Japanese sake.
FOFEE R S—T 1, 1970 FHRRLE, FAOFERICT SRS A—T 1 2007, EAETA OIS, RO AAHE G U
fif L7zo
Pentax Spotmatic F, Takumar 50 mm, Perutz Peruchrome C19, ISO 64/19. CS135-00732-1982

165/166. My mother’s birthday party at my parents’ home. Guests used to arrive after 2 p.m., around 3 p.m. coffee and cake
were served, and around 7 p.m. dinner. Cakes were mostly produced at home, but dinner was ordered outside. These two
photos neatly show how women and men were separated. The topics discussed also differed. Women discussed family and
household matters, men politics and work. All of the men worked in the soft-coal mines.
FMOHAH, BEAR, FE 2K BWVNGHRE, Fh IRy —F L a—e BN HT, F% 7R BWIZT =037z,
FXIFREBRBOL DI ST, T4 T —ITEE AL, 20 2 SDOFET, R Y THEME DR 2127
L E RS, ZNEN OO bE- 7o, KIEIFEKE FEOSN, BIEILS L Bus e @Em L, DIl
TN,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 400, ISO 400/27, CS135-00769-1982, CS135-00778

167/168. Marburg’s carnival associations attack city hall. Carnival in Marburg was a quite lively event. Marburg became
protestant after the Reformation. There had been several changes during the Reformation between Calvinism and Lutheran,
but it became Lutheran Evangelical in the end. Nevertheless, after the Peace of Westphalia the Landgrave of Hesse allowed
the considerable catholic minority in Marburg freedom of creed, and in the vicinity of Marburg the catholic enclave of
Amoneburg exists. Therefore the custom of carnival festivities survived in Marburg, whereas in purely protestant regions it
died out. The festivities started on Saturday morning at 11:11 a.m. with an attack on city hall, which remained symbolically
occupied by the forces of Prince Carnival until Wednesday morning.
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IR ThHESNT,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 200, ISO 200/24, CS135-00802-1982, CS135-00806-1982.

169. Rose Monday parade in Marburg. The most important event for the public during carnival in Germany is the Rose Monday
Parade, not the Mardi Gras.
YA TN DIEEDOARADITE, FAYOH—= BT b EERA XY MEIVAT 4 — 7 T TERL EH0
A WER D772,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-00854-1982

170. Rose Monday in Marburg. On Rose Monday various groups of students paraded through the old town, enacting carnival
mores of their home region, this is a group from South-Western Germany.
AT OEEOARR, EOOARAIC, FEOEA RN —T N EKE LT, 50 HEHEOh —= L EIE
ERolz, UL, VERE KA Y B DI —T T,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-00868-1982

171. A young women on a local train from Kassel to Marburg.
T B NIND VTV T O TEEE TR o 7o Ok,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X, 1ISO 400/27, MN135-05048-1982.

174. Handa Yasuo during the Japanologenstammtish, a monthly get-together of the researchers and students of the department
of Jpanese Studies.
FHREE, AABZEER ORI T,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X, ISO 400/27, MN135-05067-1982

173. My Korean Friend Kong Kwang-Duk. In the 1960s West Germany experienced severe labor shortage of coal miners and
hospital nurses and they started to hire miners and nurses in South Korea. At the same time West German scholarship
programs for South Korean students and young researchers were expanded and increasing numbers of young South
Koreans started to live in West Germany. Many of these young intellectuals were critical of Park Chung-Hee’s brutal
dictatorship and West Germany became one of the centers of South Korean opposition in exile. In 1967 Kwang-Duk was a
journalist and belonged to the circle around his father in law, the composer Yun |-Sang. In 1967 he was one of 17 South
Koreans who were kidnapped from West Germany to Seoul by the Korean Central Intelligence Agency, tortured in custody
and eventually sentenced to death. There is considerable evidence of at least tacit approval of the kidnapping by
conservative West German Government authorities, which initially led to rather mild official reactions despite strong criticism
of the government’s handling of the matter within the West German public. What the KCIA and the South Korean
Government had not accounted for was the political shift to the social-liberal coalition of Willy Brandt that occurred in
1967/68 and the strong pipe some of the German relatives of the kidnapped Koreans had with the new administration (they
had done it before without causing much uproar from the conservative West German government; between September 1958
and May 1967 194. South Koreans opposing Park Chung-Hee were kidnapped by the KCIA in Western Europe, mainly in
West Germany, and illegally transferred to South Korea; of these 194, 107 were then sentenced to death or lifelong
imprisonment; what differed in 1967 was, that the German wife of one of the kidnapped researchers had strong family links
into the West German Foreign Office, and that the legal office for which Gustav Heinemann worked before he became
federal minister of justice in 1966 and Federal President in 1969 was hired to represent the interests of the families versus
the West German government, and that Heinemann took a strong personal interest in the case). The West German
diplomatic stance towards South Korea hardened and in the end all of the kidnapped persons were relocated to West
Germany where they received political asylum and eventually became naturalized Germans. After returning to Germany,
Kwang-Duk started post-graduate training in political science and contemporary history at Frankfurt University. His doctoral
research focused on the emergence of Tenndism in Japan during the 1930s, and since one his adviser moved to Marburg
University, he also had to finish his doctoral research there. That's how we met and became friends, and in 1982 | did the
proofreading and corrections of his German language thesis. His research work took such a long time because he had major
health problems due to the torture during his incarceration after the kidnapping. In the 1990s | met a Korean friend of both of
us in Tokyo, and he told me that he had died from these various health problems not long after | had left West Berlin for
Tokyo.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X, ISO 400/27, MN135-05082-1982.

174. During the opening party of a dental clinic, the visitors are looking at child that is scolded.
RHEBEOBRBERUC, bk E RIED,
Yashica TL Electro X, Yashinon DS 50 mm, liford HP5, ISO 400/27, MN135-05161-1982.

175. At a beer garden.
7 - H—F T,
Yashica TL Electro X, Yashinon DS 50 mm, liford HP5, ISO 400/27, MN135-05189-1982.

176. A professor with her doctoral students during a party. The male students were talking-up their doctor mother on some
research problem, while the female students were engaged in small talk.
PR=T 4 FUTIRIT 2807 L T DORFBAE, BYEORFRRAITRAE L HOMIRREZHiw LR O kOB A 1T 2 W - 72,
Yashica TL Electro X, Yashinon DS 50 mm, liford HP5, ISO 400/27, MN135-05289-1982.

177. Young professionals during a party.
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NR=T LIIBITFIHENT T = a )i,
Yashica TL Electro X, Yashinon DS 50 mm, liford HP5, ISO 400/27, MN135-05441-1982.

178. My friend Daniel and his girlfriend Christine. | first met Daniel when he came to Borken together with three French friends,
one of whom had been to Borken before in the official exchange program, and then came again in 1967 with a friend who
owned a car. The visit of the four guys started a period of several years in which private exchange between young French
and Germans became a considerable supplement to the official program. Daniel and | visited each other regularly for several
years. But when we visited Méru in 1975, we could not meet him, because he was traveling in the Provence, much to the
distress of his mother. The region around Méru to which Daniels native village belongs prospered in the early 1970s and this
created many new job opportunities. The last time when | had met him in 1973, Daniel was engaged with several friends in a
business of decorating shops and they earned good money, but after the oil crises of 1974 the economic growth in the region
faltered and many new businesses went bankrupt. Their's was one of them. So they looked for work elsewhere, and the
South of France looked promising, but he found out quickly that work in that region was abundant only during summer when
tourism to the Mediterranean and fruit harvests caused severe labor shortages, which were filled by migrant workers. So he
quickly returned to his home village and got a job as a worker with the French National Railway Corporation (SNCF). In 1977
after the separation from Gaby | decided spontaneously to take a week off and go to France to see Daniel. At the time we
had been out of contact for almost three years, and when | arrived at his parents’ home, his very distressed mother told me
that he didn’t live there any more, that he had married a girl from southern France who had been a singer in his band, and
that the two had an apartment in an old house in Beaumont, a small town about 20 km’s from his home village. She
obviously wasn’t very fond of his wife. So | went there. The situation there was not very funny, and in the end | didn’t get the
grief relief | was hoping for. They were very short of money, the income from his work with the SNCF was barely enough to
support them both and the rent for the small apartment in a really dilapidated building was extremely high. To add worse to
bad, their band had just broken up a couple of weeks before | came to visit. They tried to be nice, but it was obvious that
there was a lot of stress in their relationship. After that visit we kept more or less in touch, but | didn’t visit again. Then in
1982 | heard that the two had broken up and that Daniel was now living with a new girl friend in Pontoise, and he invited me
to visit them. And when Mick and Gaby told me that they wanted to go to Bretagne for their summer vacation and could take
me to Pontoise, and since Karin was in the hospital in Frankfort for two months, | decided to do the visit in the summer of
1982 and to take my cameras with me. It was a hilarious three weeks, not as my last visit. On this photo Daniel fooled
around with an Arabian head wear, which suits his face quite well.
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Yashica TL Electro X, Yashinon DS 50 mm, liford HP5, ISO 400/27. MN135-5740-1982

179. A swan and a couple of ducks at the riverside. | was always amazed to see how the swans could bend their neck to reach
any place of their body.
F— DAL,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 200, ISO 200/24, CS135-00941-1982.

180. A construction worker during his lunch break.
T TR O T B
Pentax Spotmatic F, Takumar 50 mm, Agfa CT18, ISO 50/18, CS135-00989-1982.

181. Macro of the flower of a Schlumbergera.
T anyRT DT,
Pentax Spotmatic F, Vivitar Series 1 70—210 mm Macro Zoom, Agfa CT18, ISO 50/18, CS135-00994-1982.

182. Karin’s turtle.
Karin XU v 7 &,
Pentax Spotmatic F, Vivitar Series 1 70—210 mm Macro Zoom, Agfa CT18, ISO 50/18, CS135-01007-1982.

183. Brigitte. When Karin was in the hospital again in March-April1983, some friends came to me for dinner, and after dinner
they wanted to go out and dance in a new student discotheque that played mainly rock music and they convinced me to
come with them. That's where | met Brigitte. She was sitting at the bar next to me with a female friend of hers, and the two
girls were obviously trying to chat up some boys and we had a good time. So | invited her to come to Rudi’s place on
Saturday for the Rockpalast rock night. Rockpalast was a life rock music emission on the regional public broadcasting
company in North-Rhine-Westphalia, but every year they would schedule two or three big events with several well known
bands that would be broadcasted over the whole of Germany and also in neighboring countries, and at the same time would
be broadcasted Europe-wide on FM radio, and Rudi had a big TV and a very good stereo system, so we always gathered at
his place for these occasions. Brigitte had broken up with her boy friend two months earlier and had had a short stormy affair
with a guy who changed to Darmstadt University in February, but she was still sharing an apartment with her former
boyfriend. On that Saturday she came to Rudi, and after that we started to date, and our relation became quickly a very
serious affair. And two month later, | convinced Karin to move out and Brigitte was moving into a small apartment of her own,
and in August we hitchhiked together to Pontoise... This photo was taken at my apartment, and it is the second photo | took
of her.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, 1ISO 400/27. MN135-Film-05896-1983
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184. In the park at Marburg’s castle. Brigitte loved to take long walks and discuss all kinds of matters during these walks. This
kind of companionship | had missed since Catherine returned to France, and it had been one of the things that draw me to
Brigitte.

V=TT DEDOARRENT, BTV ERULIIC, TIX v T HHEBER KRG ETZo7,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-Film-05897-1983
185. Karin in our apartment. This is one of the last photos | took of Karin after she returned from hospital in May 1983.
AV LB DT = MIT, HENRT T 7 7N FORRRN R T, FRENRIILD Z &2 Poiz, 1983 42 5 A WIEH
DR DIt DHEHED—HL,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-Film-05912-1983
186. During a drum workshop at the Mick Schwarz Musik GmbH.
Mick DEERDIEIZRITH KT L - T—7 v a v FITT,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-Film-05924-1983

187. Jean-Marc Jotter of Amfilada Music during the school festival of Schlof3 Wittgenstein.
a4 NEUYa XA UEROIAEOEZET, Amfilada Music @ Jean-Marc Jotter,

Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 400, ISO 400/27, push development as ISO 800/30.
CS135-01254-1983.

188. Amfilada Music during the school festival of Schlo Wittgenstein.
VamRA U NPV a A UERO U DEZT T O Amfilada Music,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 400, ISO 400/27, push development as ISO 800/30.
CS135-01263-1983.

189. Mick Schwarz of the Mick Schwarz Band during the school festival of Schlo? Wittgenstein.
VaBR g MUY a A A UERD AL DEZE T, Mick Schwarz Band @ Mick Schwarz,
Pentax Spotmatic F, Takumar 50 mm, Kodak Ektachrome 400, ISO 400/27, push development as ISO 800/30.
CS135-01299-1983.

190. The Japanese student Yoshi Yamaguchi at my apartment. Yoshi was one of the long-time Japanese students at Marburg
University. He had come for post-graduate training and spent time at several other German universities before settling in
Marburg. Like several other long-term Japanese students he didn’t want to return to Japan, and somehow he had lost a clear
goal for his studies, attending lectures in various fields. Around the end of the 1970s he lost his financial support from Japan
and started to do various teaching jobs, mainly teaching special classes for the children of Japanese expats at German
schools. An offer of regular employment from one of the schools gave him an incentive to acquire his master’s degree and
he eventually stayed in Germany.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-Film-05930-1983
191/192. Brigitte at my apartment. These photos were taken in June 1983.
TIUXy T, FAOT /8— NI T, 1983 4 6 A DR,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-Fiim-06031-1983,
MN135-Film-06036-1983

193. A group of students attending a live music event at a bar. Albeit Marburg as a mountainous city with many cobble-stone
streets cannot be called a convenient place for handicapped people, Marburg University had a very high proportion of
handicapped students, and they mingled freely with the other students.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-Film-06080-1983

194. Henner Rohrbach of Amfilada Music. Henner actually played with various bands, not only rock music but also jazz.
Amfilada Music ® Henner Rohrbach, %1342, oD RIZH AL T, vy 7SS, V¥ Xbeotz,

Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-Film-06091-1983

195. A female singer, she was given a chance for her debut with one set during a life performance of Amfilada Music.
Amfilada Music 7 A 7 C, &R’ 1ty hTH#,-T, TEa—L7,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27. MN135-Film-06109-1983

196. Old shack in the orchards in Weidenhausen. In June 1983 Brigitte moved out of the apartment that she had shared with her
former boyfriend, she first moved into a Wohngemeinschaft, but she didn’t like the place, so in July she moved again into a
two-rooms apartment in Weidenhausen. Weidenhausen is one of the oldest parts of Marburg, originally a village across the
Lahn where the tanners settled, it has nowadays become one of the most picturesque quarters of the city after extensive
restoration works that started in the 1980s. In the 1980s there still existed vast areas of orchards and vegetable gardens
behind the houses, but these areas were due to become the target of housing development projects and were no longer
used. This photo was taken in the orchards that belonged to the house where Brigitte lived.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-06206-1983

197. Macro of the flower of a Schlumbergera.
¥y AR T DT,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Panatomic-X, ISO 32/16. MN135-06206-1983

198-201. Macros of various cactus’.
xR T o,
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Yashica TL Electro X, Vivitar Series 1 70-210 mm Macro Zoom, Agfachrome 50 L, ISO 50/18, CS135-01407-1983,
CS135-01408-1983, CS135-01409-1983, CS135-01416-1983

202. My friend Joe Z. Pavlak sitting on the fountain on Marburg’s market place.
~ VTV T OTHBETRT O IR D H I - TV D A,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100, ISO 100/21, CS135-01442-1984

203. Brigitte on the balcony of my Arwobau apartment in West Berlin. Since 1982 | had applied for any open position in
Japanese studies all over West Germany, but my chances had always been slim because of my social science background.
Then in the autumn of 1983 friends gave me notice of an open position of a lecturer at the East Asian Institute at the Free
University of Berlin. | applied and hoped for the best, my chances were better than concerning any other of my applications
to date, because West Berlin was one of the few places in West Germany at the time that specialized in a social science
approach to Japanese studies. | got the job starting on July 15, 1984. So | had to move to West Berlin, but finding an
apartment there was not easy, so my first place was with Arwobau, that was a public company renting for a limited time to
new employees that had moved to West Berlin. The apartment was located in the Arwobau houses on Michael-Bohnen-Ring,
a part of the High-Deck-Siedlung close to the wall and Checkpoint Sonnenallee at the eastern end of Neukdlln. Then | looked
for a permanent location and in December 1984 | made my final move to Berlin. At that time | had been living in Marburg
since October 1970, first for until July 1971 in Cappel, then until spring of 1973 in Ockershausen, then | moved to Nikolaistr.
9 where | kept living until my move to West Berlin. Brigitte and | visited each other almost every weekend, either she came to
West Berlin or | to Marburg until she too moved to West Berlin.
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Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100, ISO 100/21, CS135-01466-1984

204. The high decks in front of the Arwobau houses on Michael-Bohnen-Ring, where | lived in West Berlin for the first four
months, after first snow in mid-November. The High-Deck-Siedlung is a very big complex of social housing that had been
developed in a joint effort by several public housing companies in the 1970s and finished in the early 1980s. It was really
close to the wall. One night | woke up due to the sounds of machine guns fired on the wall. The next day | heard that in the
night refugees had crossed the wall and that some of the machine gun fire had hit houses in the complex.
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Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100, ISO 100/21, CS135-01471-1984

205/206. Brigitte in my apartment in West Berlin.
TIVXyT, BOBE~LY DT 8— MIT,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100, ISO 100/21, CS135-01475-1984, CS135-01476-1984

207. My French friends Christine and Daniel in my flat in Marburg in late February 1984. After having visited Christine and
Daniel in Pontoise together with Brigitte in the summer before, they promised to visit us in Marburg, which became more
urgent after it had become clear that | would move to West Berlin. It was Christine’s first visit of Germany, and Daniel had
been to Marburg the last time ten years before. Their next visit came in 2003, when they visited my sister in Fritzlar together
with Daniel’'s mother.
1984 42 ARIZ, RO T TV ANDRGEY VAT 4 —v X = )WE~— VTNV T Z5hiTc, ThUEs U AT 41— DA
D RAYVEFIT, F=2 & > TI0ES Y O~ — LTIV T o7z, ZDH%IZOME L OFMIL, ¥ =Lk LITHL
DA T VYT — ) THHhi-Z & 72,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, 1ISO 400/27. MN135-Film-06292-1984

208. This photo of Mick and Gaby’s son Dennis is from the second last black and white film that | took while | was still living in
Marburg. It is dated May 18 and 20 1984. The photo is taken at Mick’s parents’ house in Wehrshausen, a village located
about 2 km on the outskirts of Marburg, but administratively a part of the City of Marburg. | think at this time Mick’s mother
was still alive and we were just there for a visit, because | remember that Dennis entered elementary school while they were
still living in the center of Marburg. But a couple of years later, Mick’s mother had suddenly died of cancer and his father was
living alone in the house. He had been much older than his wife and was already far over seventy when she died. Within a
year it became clear that it was very difficult for him to live alone in a village that had become a suburb and had no shops or
other necessary infrastructure. So Mick and Gaby decided to move in with him, because that would not only be better for him,
but would also provide their son with a much better environment for growing up. They did a bit of refurbishing of the house,
so that the father had his own apartment in the basement.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27, push development as ISO 800/30.
MN135-6388-1984

209. This is a shot from my very last black and white film while | still lived in Marburg; the film is dated May 20 and 22, 1984.
After this film | didn’t use any more black and white films until July 1990 when | found a good lab in Tokyo. In May 1984 | had
just received news that | had been selected for a post as a lecturer at the Institute of East Asian Studies of the Free
University in West Berlin starting on July 15, and the next few weeks | became very busy with traveling to West Berlin for the
final formalities, preparing my move to Berlin, and taking care of all unfinished business in Marburg. And once in Berlin, | had
to prepare my courses for the winter term. There was not much time for going out to shoot, and even less time for doing dark
room work in Marburg (although | kept the darkroom until 1988). So | switched mainly to slide film. This is one of my last
photos taken in the department of Japanese Studies of Marburg University.
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Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27, push development as ISO 800/30.
MN135-6413-1984

210. View of Marburg across the Lahn at the Weidenhauser Briicke. A shot from my last black and white film until 1990.
TAFoNTR ISR -~—VT N7,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, 1SO 400/27, push development as ISO 800/30.
MN135-6427-1984

211. Weidenhausen in the early 1980s. My last black and white shot until 1990.
1980 FRETY-D T A T vk, 1990 4 F Thith O HEBR,
Yashica TL Electro X, Yashinon DS 50 mm, Kodak Tri-X Pan, ISO 400/27, push development as ISO 800/30.
MN135-6433-1984

212. The miner’s housing complex in Trockenerfurth where | was born. This is a shot from the backside where once vegetable
gardens had existed. In 1985 reconstruction had already progressed a lot and the laundry house in the center as well as the
shacks in the back had been torn down. My parents still lived there in March 1985, but they eventually moved to Fritzlar later
that year.
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Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100, ISO 100/21, CS135-01486-1985

213. The Brandenburg Gate from West Berlin with the wall in front.

LY NS R T Z T T VT,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100, ISO 100/21, CS135-01527-1985

214. The wall close to Potsdamer Platz.

R B LIRS < DHE,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100, ISO 100/21, CS135-01528-1985

215. My friend Ritsu in front of the Berlin Wall close to the Potsdamer Platz. One of my few shots of typical sceneries of West
Berlin. On Sundays Ritsu and | sometimes made long walks along historical areas of Berlin. Although | had been in contact
with several other Japanese before him, Ritsu was my first real Japanese friend. He is a historian specializing in modern
German history. He spent two years in Marburg doing research on Nazi Germany, because there were two eminent scholars
of research on the Nazi period at Marburg University at that time: the historian Ernst Nolte and the political scientist Reinhard
Kihnl. Nolte and Kuhnl represented completely opposite currents in the West German social sciences. The former was
extremely conservative, almost reactionary, and he later ignited the West German Historikerstreit with a 1986 article in the
conservative Frankfurter Allgemeine Zeitung that was perceived as an apology for the crimes of the Nazis by many
progressive and liberal scholars. The latter was a leftwing scholar, close to Wolfgang Abendroth. During Nolte’s tenure in
Marburg the two scholars were engaged in a vicious enmity, and Ritsu, who himself was left-wing leaning, was the only
student who was allowed to participate in both scholars’ graduate course seminars, mainly because he was a visiting
research student from Japan. | met Ritsu one day when | had just moved into my small apartment in Nicolaistral3e in the
autumn of 1972, a few months before Gaby moved in with me. He was talking with a mutual friend from the Department of
History on the place in front of Marburg’s City Hall, just a few meters away from my new place. When | went up to greet my
friend, he introduced me to Ritsu and we three immediately engaged in a heated discussion, which we decided to continue
with beer in my apartment. Ritsu and | quickly became close friends, and after Gaby moved in with me, he visited us several
times a week. He went back to Japan in the autumn of 1973 and for two or three years we managed to keep up
correspondence until both of us became too busy. The last thing | heard from him was that he would become a full professor
at Hosei University. Then one Saturday noon in the summer of 1983 when | had just finished my side job for my landlord
renovating the house and returned to my apartment, my door bell rang and there was Ritsu. He was on a research leave
working for several weeks in archives in North Germany and had come to Marburg for several days to meet with Reinhard
Kuhnl, and he was just on a stroll through the old town. When he passed by the house where | lived, he became curious if |
would still live there, and finding my name on the door bells, he just tried, and we were lucky that | had just got back to my
apartment. We had lunch together at a restaurant close by and | immediately phoned Mick and Gaby who showed up and we
arranged a meeting at their place for the evening. | received his new address and phone number and we kept in contact. He
was very glad when he got the news of my new post in West Berlin, and in the autumn of 1984 he sent me a letter that he
would come to Berlin for six months the next year to work in the Berlin Documentary Center in West Berlin and the East
German State Archive in Potsdam and asked me whether | could help him with accommodation in Berlin. | had just moved
into my new apartment and since Brigitte was not due to move to Berlin before the end of 1985, | had an empty room and |
proposed him to stay at my place. So we shared the apartment for six months except several weeks, which he had to spend
in Potsdam to be allowed access to the State Archive.

LY DEED RNk > T2 FHEBEAL, 17 & Th o T2 LARTNZ BARANDMAND I Y VRN, FHERE S AVIZFDHID TD
AARNDKEITA 572, P 1971 EOTKD S 2 RIS~ — LTIV 7 KT Uz, FAEIE 1972 O HE@ O KGEIC &
S THWIRMN Tz, HBARICRE STk, FAEN 2-3 EHIFMCTHWVISER Z /T 2 2 L3 HR7283, foproZk
TOFHBFUZ DN TN e o 7214 1983 4R E TITHIE N e o 1o, ZOEITHIT R4 Y OLEE T 217> T, ~— /7
NI B LT, R TRBPEATLERESA LT, BBELSHZ IFEATZ Lo T, KTV EBL L, #WIZ, A
TR -T2, ZORITHEEEO T2, ATV Y ATB - 72121, 1713 1984 AEDOFKICFAERS LT, 1% 1985 4F
PRV Y ERY X AOREHE TR ZIT O TEEBA T, BEET DI FEBEWEIEAR, T 1985 £12, FLOH
LT R—= M T—DDHBENZEN-O T, FITPEEMALORIFEL LI o/, FEE, HERICII VY U EIAER
LC. ZORHIEBTEILVY v OBER -1,

Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-01531-1985

216/217. Wall paintings on the KUKUK. This had been one of the occupied houses in West Berlin in the late 1970s/early 1980s
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close to the Anhalter Bahnhof.
FREEEHOO L SDE v Z—12>7-KUKUKODBEZIIT DR,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-01537-1985, CS135-01540-1985

218. The main entrance of Spandau Prison where the Nazi war criminals were imprisoned. At the time when this photo was
taken, Rudolf Hess was the last remaining prisoner. The prison was demolished after Hess died in August 1987. There was a
large security zone around the prison in which photographing was strictly forbidden, so | took the shot from my hips.
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Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-01548-1985

219. Brigitte in West Berlin, close to my apartment.
AU AR D7) T MO T A= DL,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-01547-1985

220. Houses in the old town of Spandau.
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Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-01551-1985

221. The altar of the Lutherische Pfarrkirche in Marburg.
~— /L7 L7 @ Lutherische Pfarrkirche,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-01586-1985

222. One of the oldest houses in Fritzlar.

TIUYT=AD—FHENWFERO—D,

Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-01592-1985
223. A duck on the Lahn.
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Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100RD, ISO 100/21. CS135-01602-1985
1985

224/225. Two shots of Brigitte during a visit of friends in Frankfurt. As | said, | didn’t have much time to go out and shoot during
my first two years in Berlin. | had to teach two seminars plus a lecture on Japanese history, which was a four semester
course dealing with prehistoric time through the middle ages in the first semester, the unification of Japan in the 16" century
and the Edo period in the second semester, the period from the opening of Japan to the Pacific War in the third semester
and post-war Japan in the fourth. Since the course had to put the emphasis on social and economic development, it was a
hell of preparation, but it also gave me a thorough understanding of Japanese history. Because of the lack of time for walking
the streets, many of the photos | took after | moved to Berlin are more or less private.
7y 7V N OREZM L 7ZRICHR - 72 Brigitte,

Pentax Spotmatic F, Takumar 50 mm, Fujichrome 100, ISO 100/21. CS135-01616-1985, CS135-01620-1985.

226. Ebbs, the master of the Jazz Domizil.
Jazz Domizil D~ A X —, T A,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 400, ISO 400/27. CS135-01723-1985

227/228. Brigitte in her apartment in Weidenhausen.
TIVXy T, UATUNTEDOT 73— MIT,
Pentax Spotmatic F, Takumar 50 mm, Fujichrome 400, ISO 400/27. CS135-01740-1985, CS135-01746-1985

229/230. Brigitte in our apartment in Berlin Neukdlin, Schillerpromenade 15. In 1985 | became very busy not only with the
preparation of my courses, but also with preparing publications and presentations, and preparing a research leave to Japan.
| had applied for a program for doctoral research with the German Academic Exchange Service (DAAD) in 1981 just after |
had received my Master’s degree, and even made it to the interviews in Bonn, but | was turned down with an extremely silly
argument. The reasons were not doubts in my academic qualification or the feasibility of my project, but doubts whether |
could accommodate to the stress of living in the different culture of Japan. But the real reasons were that | came from a
social science program of Japanese Studies, while the mainstream of German Japanese Studies was centered on classical
Japanese literature, and that it was the policy of the DAAD at the time to send people to Japan who had just received a
doctoral degree and wanted to do research for their habilitation. When | figured out all these shenanigans | became very
frustrated and also very angry when it turned out that in this year the DAAD filled only two of the five scholarships to Japan.
At the end | buried completely my wish to go to Japan for research, because it seemed almost impossible to receive a
scholarship under the prevailing conditions. Then | came to Berlin and was confronted with new information. When | heard
that almost all of the young scholars of the Japanese Department of the East Asian Institute had been to Japan with
scholarships from the Japan Foundation and that the institute had an exchange program with the University of Tokyo’s
Institute of Social Science, my hopes rose again. But this time | wanted to prepare more thoroughly, and this meant that |
had to acquire academic achievements and think more strategically what concerned the people for the recommendation
letters. So | contacted Josef Kreiner from Bonn University who had highly praised my Master’s thesis, which had been
revised and enlarged into a book in 1983. Kreiner responded very positively and wanted to introduce me to Sumiya Kazuhiko
who wanted to come to Europe for the conference of the European Association of Japanese Studies in Paris in September
1985. So Brigitte and | caught a ride to Paris and spent a week at the apartment of Catherine’s sister. There | established not
only close contact with Sumiya who immediately agreed to become one of my Japanese advisors, but also with many
European scholars who did sociological and anthropological research on Japan and | joined the Japan Anthropological
Workshop. Things started to look much better and then Toshitani Nobuyuki from the Institute of Social Research of Tokyo
University spent the winter semester 1985/86 at the East Asian Institute and he strongly encouraged my plans and agreed to
become my advisor at the Institute of Social Research. So | applied to the Japan Foundation for a scholarship in the summer
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of 1986 with recommendation letters from Kreiner, Sumiya, Toshitani, and Sung-Jo Park who was my boss at the Free
University. | still had doubts, even with these high ranking recommendations, and | incredibly rejoiced when | received the
notification from the Japan Foundation in February 1987 that my scholarship was granted. But due to all the work, | couldn’t
shoot any photos during 1986, except some private memory photos for which | used a Kodak Disc Film Camera that | had
received in 1986 in exchange for my Kodak Instant Film Camera. These are two of the few photos which | took in 1986 with
the Kodak Disc 3600, 15 mm lens. The format of the film was 11 x 8 mm. There is no further information, because the
negatives of the film have been lost. These photos were shot when Brigitte finally moved in with me in the apartment in
Berlin Neukdlin, Schillerpromenade. When | moved to Berlin in July 1984, Brigitte had not yet finished her studies. | first lived
in a housing complex for workers who had just moved to West Berlin, which was located in the Sonnenallee close to the Wall.
In December | moved to the apartment in the Schillerpromenade, where | spend the next year alone except for the several
months when Ritsu did research in Berlin, but Brigitte and | visited each other almost every weekend. Either | went to
Marburg or she came to West Berlin. In November 1985 she was in the final stages of her Masters and we married on
November 20. She moved to West Berlin in the spring of 1986.
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Ulrich Moehwald

Ulrich Moehwald was born in the countryside of northern Hessen, West Germany in 1951.

After graduating from Marburg University, he lived in West Berlin and Tokyo before moving to Nagoya in 1993. He
is currently a professor of sociology at the College of International Studies of Chubu University.

Ulrich Moehwald took up photography in 1972. His photographic interest always centered on photographing
people, but since the late 1970s, his main theme has been “street photography” — documenting the life of people
in their everyday environment. After coming to Japan in 1987, he has traveled extensively throughout Japan and
started to shoot Japanese life in order to acquire material for teaching and research. From these photos resulted
his first exhibition in Tachikawa City in 1991. Ulrich Moehwald’s street photography is less inspired by the search
for the spectacular and exotic, but by the alien sociologist’s look for the typical in ordinary life situations. It thus
presents a distinctive view of the familiar routines of everyday life that largely have moved beyond our conscious
perception.

Ulrich Moehwald is a founding member and secretary of Marafiki — Friendship and Art
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	Ulrich Moehwald
	College of International Studies, Chubu University

	私が生まれた地方には、1897年に褐炭が発見され、1922年には、この褐炭を経済的に利用するために、ボルケンで発電所の建設が始まった。発電所と共に、褐炭の採掘が大きく拡大されたので、中部ドイツの褐炭田地方（現在のサクセン・アンハルト州、サクセン州、チューリンゲン州）に鉱山労働者が募集された。彼らのために1924年にトロッケンエルフルトで炭鉱労働者宿舎コンプレクスが建てられた。私はあそこに生まれた。宿舎は8世帯のためアパートを含む2つの長屋とその長屋の間に建てた洗濯屋によって構成した。長屋の前に、花園があって、道路に対して、宿舎コンプレクスは生垣で閉めた。この二つの長屋の間、洗濯屋の前に、大きな広場があった。長屋の後ろには、狭い裏通りがあり、その反対側に木材から作った貯蔵小屋があった。その後ろには2・3ヘクタールの菜園地区があった。コンクプレクスは4つの入り口があった。各アパートは4もしくは5部屋(真中の4つアパート)と食糧貯蔵室を持ち、アパートの外に階段吹き抜きから入れる便所が整備された。各世帯に、屋根裏の貯蔵室、地下貯蔵室、貯蔵小屋、豚小屋と菜園が割り当てた。洗濯屋には4つの洗濯室があった。各室に、150～200 l　の大きな暖め得る銅製のおけが合った。冬には、洗濯屋が豚をつぶすためにも使われた。第二次世界大戦後の住宅難と鉱山の労働力の拡大（1939には900炭鉱労働者がおり、1954年には、その数が1800人に増えた）を背景として、殆どのアパートに2世帯が割り当てられて、コンプレクスの人口は140人位だったが、1960年代の初頭に、その人口が半分に減った。私の両親は1986年までこの宿舎に住んだ。私は子供だった頃に宿舎の人々は豚、ヤギ、鶏、鳩、ウサギなどを飼った。猫と犬もいっぱいいた。この写真は裏通りから長屋と貯蔵小屋の一部を見せる。建物は少し荒れ果てた印象をするが、実際には、当時にライフスタイルと家庭電化などによって必要になったアパートの修復工事が行われた。既に1960年代初頭に便所に水洗便所と洗濯機が増設がされ、1970年代に各アパートにお風呂が増設された。飼い豚などは、大体1960年代に宿舎から消え、1970年代に、菜園を使う家族の数も凄く減った。洗濯屋のような、使われていない設備は荒れ果てた。そのコンプレクスの姿は非常に変わってきたが、その2つの長屋が現在にも存在する。

